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HUN GARIAN ART

A MAGYAR MOVfiSZET



A MAGYAR MUVESZETROL

a a magyar muv^szct fcjl6descr6l tiszta

fcepet afcamanfc nyujtani az amerikai

fcozonsdgnekt egy transatlantic fedel-

zetere fcellene szallitanunk a Magyar
Szepmuveszeti Muzeum palotajat^

Ennek mukincsei minden egy^bnel beszedesebben

szimolnanak be arrol^ hogy a fest^szet es szobraszat

mily utakon jart Magyarorszagon s mind alloma-

sokhoz erkezett«

E helyett be kell ^rntink egy specimen kiallitasa-

valt amely term^szetesen nagyon is hianyos a ter

szuke miatt s amely nem mutathatja azt^ ami a

mubaratnak a legelvezetesebb: a fejiodes izgato mene-

t^t* Egy marek virag magyar foldrol, de nem az egesz

magyar fldra^

Kisertstik meg e kevesse ismert muveszet jellem^t

neh4ny tollvonissal eloadni^ amennyire ez szemlel-

tetd anyag hijan lehetseges* Lectori salutem*

A mai magyar muv^szetnek gyokerei nem m^Iyed-

nek osi hagyomanyok humuszaba* Hirtelentil meglett:

akar egy amerikai varos^ amelynek fundamentumai

alatt m^g alig rothadtak el az oserdo fainak gyokerei*

Hogy mert van ez igy^ arra megfelel tort^nelmunk*

Az ezer^ves magyar nctnzct tortdnete taviratstilusba
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HUNGARIAN ART

f we wished to give the American public a

really adequate idea of the development of

Hungarian Art^ we should have to put the

Hungarian Art Museum on board a Trans-

atlantic liner* The treasures it contains would

furnish an eloquent exposition of the course

which painting and sculpture are taking,

and of the stages already reached* But as this is

impossible, we must be content with sending the

few specimens which the space at our disposal

enables us to exhibit, all too few to show that which

is must fascinating to the connoisseur, namely, the

course of development*

They are, as it were, but a handful of flowers

from the Hungarian soil, to repiresent a rich and

varied flora*

"We will sketch briefly the character of this Art,

which is but now beginning to create for itself a

reputation, in the hope that such an outline may
invest the exhibits with greater interest and to some

extent atone for the absence of a complete series of

specimens*

The roots of the present Hungarian art do not

strike deep into the fertile soil of ancient traditions*

It sprang into existence suddenly, like an American

town beneath whose foundations the roots of the

primeval forest have not yet decayed* To the ques-

tion why this was so, our history furnishes an ans-

wer* The record of a thousand years, told in tele-

. 7



A MAGYAR MUVESZETROL

foglalva: haborti a Kelet ellen J700-ig, haborti a nem-

zcii fuggetlens^g^rt J849-ig* E szornyu fctizdelmefc

kozepette csak olykor hasadtak meg a haborus felhok^

hogy cgy kis napsugar jusson a magyar nep muveszi

tehctseg^nek is* E rovid verofdnyes napok jol gyti-

molcsoztek: senki sem tagadhatja tobbd^ hogy 2lz

osszes ndpek kozt a magyarok plantaltak at eldszor

a maguk foldjere az Italiaban fakadt renaissanceot«

De ennek a munkinak eredmenyeit elpusztitotta egy

kdtszazdves haborti^ amelyet Europa vedelmeben kel-

lett vivni a torok ellen* Hova lettek a XV* es XVL
szizad dpitdszeti, festeszeti^ szobraszati remekmuvei?

A marvanyokat mdszsze egette a tuZt a festmenyeket

karticsok repegettdk szejjel^ a bronzszobrokbol agyut

ontottek a barbarok* Ha lett is volna ido a muveszi

gyakorlatra; az uj nemzedeknek mindig eltil kellett

volna kezdenie^ mert elodeinek muvei tonkrementek*

Ezer dven at a csatatdr szamara sztiltek a magyar

anydk gyermekeiket* Mikor azutan a nagy haboruk

lezajlottak: kitort egy masik^ ezelott 56 esztendovel*

Ugyanaz a dicso haboru, amelyben annyi nagy ameri-

kai fdrfiu verzett eh az Eszak haboruja a Del ellen*

Magyarorszagon ez a hare vdrtelen volt s egy ora

alatt vdgzodott: a nemzet torvdnybe igtatta a jobbA-

gyok felszabaditasat* S ezzel a nobilis elhatarozassal

gazdasagilag egy idore tonkretette magat a magyar

birtokos osztaly* Akik a muveszetek mecenasai lehet-

'
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HUNGARIAN ART

graphic style tuns like this: Wars against Turks

and Tartars till t700 ; war for national independence

till J849* During many centuries the dark thunder-

clouds of war parted but rarely to allow a ray of

sunshine to fall upon the nation^s culture* But few

as those bright days were^ they yet brought forth

rich fruits^ and it is admitted by all that the Hun-

garians were the first among the nations of Europe to

transplant the Italian renaissance into their own soil*

But the results of this activity were annihilated

by the wars which for two hundred years Hungary

had to wage against the Turks for the defence of

Europe* What has become of the chefs d^oeuvres

of the J5^^ and 16*^ centuries? Beautiful marbles

crumbled to powder in the fierce flames of many a

burning city ; pictures were torn to rags by the bul-

lets ; bronze statues were melted down and cast into

cannon by the barbarians* Even had there been

time for the cultivation of art the new generations

would have had to recreate it^ since the works of

their predecessors had all been destroyed* And when
the noise of arms was stilled, there commenced a

new struggle in the year J849, a struggle in some

ways analogous to the great strife between North

and South which laid so many noble Americans in

the dust* It was a struggle for the freedom of the

serf, for the abolition of the feudal privileges of the

aristocratic class, and of the hard conditions which

bound the labourer to the soil and forced him to

give his services to his overlord, conditions which

made his status little better than that of a slave:



A MAGYAR MUVESZETROL
tcfc volna: ime onszantukbol koldusokka vAltak* N^-

hany kosza piktor tengette tleXiif arckdpet es oltar-

kdpet festve* A geniuszok akkor nem talaltak meg

helytikct a tonkrement orszagban*

Pedig voltak ilyenek^ S mas orszagokban tinnc-

pclt alakokkd lettek* Igy a XV* szazadban vandorolt

ki Magyarorszagbol ama Diirer, akinek fia egyikeve

lett a mutortenet legnagyobb alakjainak* A XVIL

szazadban Manyoki Adam udvari festoje a szasz

valasztofejedelemnek* A XIX* szazadban Brocky Ka-

roly kedvence a londoni udvarnak es Viktoria kiraly-

nonek* Zichy Mihalyt harom orosz car dedelgeti

tidvaraban* Benczurt, Wagnert^ Liezen-Mayert tana-

roknak nevezik ki a mtincheni kepzomuveszeti aka-

demian* Marko Karoly Olaszorszagba^ Tilgner Viktor

Becsbe^ Munkdcsy Mihaly Parisba szakad* Ez is egy

neme a v^rveszt^snek*

Ezer evi ktizdelem utan vegre harminc ev ota

szabadon lelegztink* Elkovetkezett a kemeny munka^

az alkotas ideje* Lazas sietseggel kellett potoini min-

dentt ami elpusztult s megvetni az alapokat a fejiodes

szamira* A magyar muveszek is kivettek ebbol a

maguk reszet* S ma megallapithatjuk^ hogy felette

kivalo munkat vegeztek*

E rovid ido alatt teljesen zart es egys^ges ^^magyar

iskola^' nem keletkezhetett* De tamadtak kivalo tehet-

sdgu muveszek^ akik a maguk egyenis^get fejlesz-
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HUNGARIAN ART

abolition^ too^ of the unjust leg^islatiorit which^ while

exempting the rich and noble from all taxation, laid

the whole burden of furnishing the state with its

revenues on the shoulders of the pour* Fortunately,

in Hungary this strife was bloodless and of short

duration* The Hungarian landowners of their own
free will and out of consideration for their country^s

welfare, allowed themselves to be deprived of all

their feudal privileges, though to many it meant

almost ruin, and in the eyes of law all men became

free and equal* One result of this was that many
who would have been patrons of the arts, were

reduced to beggary* Only a few wandering artists

managed to gain a precarious livelihood by painting

portraits and altar pictures* Men of genius could

find no adequate scape for their labours in the rui-

ned country*

And yet there were geniuses, and in other countries

they became celebrities* In the 15*^ century there

emigrated from Hungary Ajtossy Dtirer, whose son

Albrecht became one of the most prominent figures

in the history of art*

In the J7^^ century Adam Manyoki was the court-

painter of the Saxon Elector* Two centuries later,

Charles Brocky was the favourite of Queen Victoria

and her court* On Michel Zichy the favors of three

Tsars have been lavished* Benczur, Wagner, Liezen-

mayer were elected professors at the Academy of

Munich* Charles Marko went to Italy, Victor Tilgner

to Vienna, Michel Munkacsy to Paris* In this way the

artistic life of our country lost some of its best blood*

11



A MAGYAR MUVfeSZETROL

tettefc s egymastol iuggeilcnulf fctil6nbdz6 helyekcn

szetszorodva s elszi§:etclvc dolgoztafc* Ilycnck pdldaul

a fcsteszet tcrcn M^szoly, Szinyci-Mcrse Pdl^ Mun-

fcicsy Mihilyt Paal L&szlOf Szekely Bertalan* Sajit-

sagfos is a mutortdndszt erdefcio ttinctt hogy e jelcn-

tdfcenyen kimagasid muvdszek cgyike sem formAlt

olyan iskolatf mint amilyeneket hasonio korulm^nyek

kozt Franciaofszagban vagy Angliaban latunk* Egy

Pre-Rafaelite-Bfotherhood vagy egy barbizoni kozos-

sig ndlunk el nem k^pzelheto* Ennek titjat dflja nem-

csak az orszag szocialis strukturaja^ hanem a magyar

embernek temperamentuma is* A mi fajunk az egy^ni

fiiggetlenseg fele hajlik* Politikusainkt koltoink, szini-

szeink koztil azok orvendenek becsulesnekt akik el-

ternek a tobbitol s a maguk utjan jamak* Ezeknek

meg a hibait is megbocsatjak« Soha senki sem lett

Magyarofszagon hiresse azaltal^ bogy valaki mdsnak

hu munkatarsa voitt vagy valamely megpedzett eszmdt

fejiesztett* A temperamentum e jellemvonasa vissza-

ttikrozodik a magyar muveszeten is* Azok a festSk,

akiket az imdnt emlitetttinkt a legtavolabbrol sem

hasonlitanak egymashoZt pedig nehdnyok bizalmas

jo baritsagot tartott egymassaL A mtSv^szet elvi kit-

ddseiben azonban sohasem szovetkeztek^ hanem mind-

egyikuk a maga utjan jart* E jelens^get n^hany

peldaval igyeksztink megvilagitani*

EIso tajfestonk^ aki elszakadvan az akaddmiaktol^

12



HUNGARIAN ART

After a thousand years of strife we have now
for 30 years breathed freely^ The time of vigorous

creative work has come* There has been a display

of almost feverish activity in restoring what had

been destroyed and preparing the way for new deve-

lopments* In this work Hungarian artists have had

their share and have done really valuable service*

The time has been too short to allow of the for-

mation of any definite ^^Hungarian school'^ but there

have arisen men of remarkable gifts who developed

their particular talents and worked in separate towns

quite independently of each other* Among painters

may be mentioned: Geza Meszoly, Paul Szinyei-

Merset Michel Munkacsy^ Ladislas Pa^^ Bartholomen

Szekely* It is a remarkable fact^ and interesting to

the historian of art^ that not one of these distin-

guished artists formed a school like those which have

arisen in France or England under similar circum-

stances* A Pre-Raphaelite Brotherhood or a Barbizon

community could not be imagined in our country*

It would be rendered impossible not merely by the

social conditions of the country^ but also by the

Hungarian temperament* Our race has a strong ten-

dency towards wellmarked individuality* Among our

politicians or poets or actors those are the most

appreciated who differ from the rest and go their

own way* To these even their faults are easily for-

given* In Hungary no one has ever become famous

merely through being somebody^s fellow-worker, or

by reason of his having further developed an idea

suggested by someone else*

13



A MAGYAR MUVESZETROL

az tij id6fc szellemeben dolgozott^ Mdszoly G^za volt

(1844—J887)* Amikor 6 folkpett, a fcozonseg izkse

meg mindig az olasz vedutat tartotta a tajfcep igazi

formajanak* Ha egy k^pcn az elot^r sotetbarna voitt

a koz^pter megvilagitott^ a hdtt^rben pcdig enyhe kek

hegyek olvadtak bele a derus egbe: mindenki azt

mondta^ hogy a k^p jo, mcrt megfelel az akademikus

kovetelm^nyeknek* A kozvelemdny ugyanis akkor

egesz Eur6paban az volt, hogy egy muremek csak

bizonyos meghatarozott szabalyok pontos teljesitese

altal allhat cl6* Hogy a festonek nemcsak esze van,

de szive is: ezt akkor kifeledtek a szimitasboL De

ez a sziv hatalmas faktorra lett: Meszolyt ellendll-

hatlanul vonzotta a Balaton tavanak koltoi ^s egy-

szeru kepeihez* Mig a nagy szinpadias szceneriak

hidegen hagytak: ennek a gyonyoru tonak szelid

szinv^Itozatai, pittoreszk kunyhoi, csondes nadasai

elbuvoltek* Ott nezegette, mint safirkodik a parti

ember e nagy vizek menten* S az egesz tajra, em-

berre-allatra raborult a viz-sztilte para, finoman meg-

torve mindennek a szin^t* Ez vonzotta, ezt festette^

S ime a szeles ^s heroikus vedutAk helyett megter-

mett az els6 intim tajk^p s mert a tajkdp magyar

ember temperamentuman szurodott altal: az elso

modern magyar tdjkepnek mondhatjuk«

De Mdszoly az ujitas munkdjaban csak egy bizo-

nyos fokig haladhatott* a magyar festiszetnek meg-

14



HUNGARIAN ART

This feature of our temperament may be noticed

in Hungarian art also*

None of the painters named above resemble

eachother in the least* Although several of them

were linked together by intimate friendship, yet in

the one great matter of art they never became allies,

but each of them went his own way* We shall try

to illustrate this by a few instances*

Our first landscape painter who dissociated him-

self from the Academy and adopted a modern style

was Geza M^szoly (J844—1887)* When he began his

work, the public taste still pronounced the Italian

,,veduta^^ to be the perfection of landscape* If in a

picture the foreground was dark brown, the middle

sunny and in the background blue mountains tou-

ched the serene sky, everybody thought the picture

good, because it satisfied the requirement of the

Academical style* Throughout the whole of Europe

it was the opinion that a real work of art could be

created provided certain fixed rules were strictly

kept* That the painter possessed not only a mind
but a heart as well, was not taken into account*

Still, the heart became an important factor: Meszoly

was irresistibly drawn by it to the poetical and

unpretentious scenery of Lake Balaton* While he

remained unresponsive to the stupendous and magni-

ficent in scenery, the gentle hues, the silent, rush-

grown banks of this beautiful lake and the pictu-

resque huts lying scattered around it, won his heart*

There he used to watch the inhabitants of the banks

as they carried on their occupation near that immense

— 15
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nyitotta a magyar foldet s annak bensoseges jellcm-

vonasaitt czt szolgaljafc nala a rajz ^s a tonus finom-

sagai* A szin itt csafc masodrangu szerepet fcapott^

Egy kortarsa, aki egeszen mas utakon haladt uj celok

fele^ a szin problemajat fejiesztette s oldotta mcg^ Ez

a kortars Szinyei-Merse Pal (sztiL J845)*

O Piloty mtincheni iskolajaban tanulgatottt de

mir kezdokoraban egcszen mas utakra tert, mint

amelyen az akkori mtincheni festok jartak* Semmi

^rdeklodest sem mutatott a nagy tortenelmi vasznak

irant* Neki czek az irodalmi targyak^ ezck az opera-

hazi jelenetek nem kellettek^ Randzve a festeszet

punctum saliense ott rejlettt hogy mino szinhatasokat

ad a termeszct* Kiult egy rdtre s ott clniztCf mint

langolnak piros tuzben a pipacsok a buja zold fu

kozepette. Ezt a valoban festoi temat igyekezett meg-

oldani* Meg mielott Bocklinnel Olaszorszagban barat-

sagot kotott volna^ megertette azt a szin-problemat,

amely kesobb oly hiresse tette a svajci mestert* Az

6 festoi eloadasa azon alapszik^ hogy mindenekfelett

a szinek eirejet hangsulyozza^ Szinyei-Merse ezen a

ponton ostromolta meg a termeszet bastyait* A festoi

processzust amelyet a maga szamara kitalalt^ magA-

ban vdve is drdekes es tisztan pittoreszk* Ha vasznan

a pipacs ig6 p?rossaga titi a fu zoldjdnek erej^^ «gy

nem ama piros szint gyengiti^ mint ez akkor gyakor-

latban volt^ hanem meg inkabb fokozza a zoldnek

16 '



HUNGARIAN ART

stretch of water^ And over all things^ animate and

inanimate^ there was spread the silvery veil of mist^

delicately softening every hue* This sight attracted

him and this was what he painted* And so^ instead

of the bold and majestic Italian vedutas there appea-

red the first homely landscape^ and as the style

was free from all foreign influences^ we might call

the work the first really Hungarian landscape*

But Meszoly carried the work of reform only

to a certain stage* He opened up to painters the rich

treasures of Hungarian scenery^ and the chief cha-

racteristics of his work are more delicate drawing

and a subtle feeling for Nature's moods* Colors play

a subordinate part in his pictures* It was one of his

contemporaries^ who pursued different aims in diffe-

rent wayst who investigated and solved the problem

of colors* This was Paul Szinyei-Merse (born 1845)*

At the beginning of his career this artist studied

at Piloty's school in Munich^ but even as a beginner

he diverged from the paths trodden by the painters

of Munich* The great historical scenes stirred no

emotion and awakened no interest in his soul* Nor
did he pay any attention to literary subjects* For

him the ftpuncixstn saliens^^ of painting lay in the

question^ what color-effects can be found in nature*

He used to sit for hours in a field to see the red

glow of the poppies in the rich green grass* He
wished to reproduce this faithfully in painting* Before

he made the acquaintance of Bocklin in Italy^ he

had already guessed the secret which made the Swiss

master so famous* His pictorial interpretation of

2 17



A MAGYAR MUVESZETROL
cTC)cU Igy folyifc az 6 vasznain a szinek erejenefc

fcuzdelmct mig vegre minden resz a maga legmaga-

sabb potenciajat ^rte eL Szinte a villamos fesztiltseg

jelensegere gondolhatnanfc e gyonyoru muvcfc lattara*

Mindenesetre jellemzot hogy a temperamentumnafc

cz az ereje a legtobb fcivalo magyar festoben rofcon

vonas* Azt hissztifc^ hogy e fciallitas sok kepcn is

megleli czt a jellemvonast a figyelmes szemlelo* Latni

fogjufc^ mint ter vissza ez a jclleg Paal Laszloiit

Munfcacsy Mihalyon es meg mas muveszeken^

Szinyei - Merse a maga sajatsagos mtSveszetevel

afeic self-made man* Nemcsak szinproblemaival elo-

zott meg mas nagy ktilfoldi mesterekett hanem egy^b

festoi minosegeivel is* Erdekes peldaul az i&69—1872

kozt keletkezett kepeit egybevetni Edouard Manet

muveiveL A ^^MajalisnaP^ ki ne gondolna hiftelentil

Manet ffR^cggcli*^ - kcpeitc ? Pedig amidon Szinyei-

Metse ezt a kepet festette^ meg nem latta a vilaghiru

francianak egyetlen muvet sem* Termeszetes^ hogy

6 is a koranerkezettek keserves sorsat sinylette* Sem

Budapesten^ sem Becsben, sem masutt nem meltanyol-

tak meg ezeket az uj muveszi tanulsagokat* Szinyei-

Merse nem leven harcias termeszetu^ husz evre letette

az ecsetet s visszavonult birtokaira gazdalkodni* Ime

a magyarazatt hogy 6 sem csinalt iskolat*

Es nem nevelt maganak kovetoket^ folytatokat

Munkacsy Mihaly ^s Paal Ldszlo^ e sok tekintetben

18
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Nature is based upon the principle of emphasizing^

the power of colors^ and it was on this principle

that Szinyei-Merse also tried to approach Nature*

If on his canvas the glowing red of the poppies

made the green of the grass seem too weak^ he did

not do what was habitual at that time^ namely^

weaken the red^ in order to re-establish harmony^

but he increased the strength of the green* It is a

struggle between the power of colors that we see on

his pictures, until each color has reached its highest

potency* It is characteristic of the work of most

distinguished Hungarian artists that their pictures

bear the strong impress of the painter's individuality*

The careful observer will probably detect this in

many of the pictures in this exhibition* We shall

see presently, that we meet this feature again in

Ladislas Paal, Michel Munkacsy and others*

Szinyei-Merse was a kind of self-made man as

to his particular style* It was not merely by his

color problems that he advanced beyond several

great masters of different countries, but also by other

qualities of his* For instance it is interesting to com-

pare his pictures painted between 1869—J872 with

the works of Edouard Manet* On seeing the „Picnic^^

who could help thinking of the ttDejeuner^^ of Manet*

And yet, at the time when Szinyei-Merse painted

his „Picnic^^ he had not seen any of the great

French artisfs works* Naturally, he had to endure

the fate of those who are in advance of the age*

Nobody valued the artistic qualities of his pictures

either in Budapest or in Vienna or anywhere else*

19
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rofcon szellcmu ket festo sem* Mindakettonek rnxxvi-

szetc az egycni temperamentumban gyokerezik* Kepei-

ken epp ez az elem ragad meg minket* Paal Laszlot

koran elragadta a halal (t846—J879)t rovid pilya-

futasan egeszen a barbizoni mesterek kozeleben latjuk*

Bizonyos osero jellemzi szilajan festett tajk^peit* Mun-

kacsy Mihaly, aki joval tuldte baratjat (1844—J900),

az Egyestilt-AIIamokban is ismeretes: tobb k}val6

muve disziti a tengerenttili gyujtemenyekett ndhany

tanulmanya ezen a kidllitason is lathato^ Nagy tor-

tenelmi kompozicioit tajk^pei ^s arck^pei egy celt

szolgalnak: a kulonleges^ szilaj temperamentum ki-

fejezeset* Szeles gesztussal huzta oda ecsetvonasait^ a

pillanat ihlet^ben^ ftiggetlentil a targytol^ amelyet

eppen abrazolt^ A hirtelen es villamgyors elhatarozas

til minden vonasan, bizonyos muv^szi izgatottsagt

amely a lelek legbensobb r^szveteldnek jele* Barmi-

kent gondolkozzek is valaki az altala valasztott tor-

tenelmi targyakrol: ez a melyen artisztikus vonas

bizonyara lekoti teljes erdeklodesdt*

Munkacsy muveszetenek zamatja ebben az impon-

derabilis es egeszen szemelyes jellemvonasban szuro-

dik Ie» Nem csoda^ ha ennek kovetkezteben nem

plantalta muv^szetet huseges utodokra* Egeszen sze-

melyhez kotott^ az egyeniseg autochton muveszete

volt az* Meg oly kituno tanitvanyai is, mint a nemet

Fritz von Uhde belattak ezt s nem igyekeztek az 6
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And Szinyei-Mersc not hcing an aggressive character,

laid aside his paint-brush and retired to his estates^

This explains, why it is, that he too failed to create

a school*

Neither could Michel Munfcacsy or Ladislas Paal

gather followers* These two painters resemble eacha-

ther in many respects* The source of the art of both

is their individual temperament, and it is just that

which overpowers the observer of their works* Ladislas

Paal died early, but during his short career (t846—J879)

we see him in harmony with the Barbizon masters*

His boldly painted landscapes are characterized by

much original power* Michel Munkacsy, who lived

much longer than his friend (1844—J900) is well

known in the United States too and many of his

works are the gems of Transatlantic collections* Some
of his studies are to be seen in this exhibition* His

great historical compositions, landscapes and portraits,

are all expressions of a remarkable, powerful, indo-

mitable temperament* Each streak of his brush was

guided by the inspiration of the moment* In each

detail of his pictures we detect the quick decision,

a certain excitement of the artist, which is the surest

proof that all his soul was taking part in the work*

"Whatever may be our opinion about the historical

subjects he chose, this truly artistic feature excites

a keen interest* The essence of his greatness is really

this unanalysable and thoroughly personal element*

No wonder if in consequence of this he could not

impart his style to his faithful followers* His style

was strictly individual ; it was the autochthonous art
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szemelyes tulajdonait elsajatitanL Ezefc az exploziv

tcmperamentumofc magyar sajatsagofcat mutatnafc* De

a faji jelleg tobb mas vonasa is ervenyestilt a magyar

muveszet legujabb torteneteben.

Pelda gyanant idezhetjufc Szekely Bertalant (sziiL

J835)t akit hazajaban mint a monumentalis falfestes

legnagyobb kepviselojet ismernek* Muvei a pecsi

szekesegyhaZt a vajda-hunyadi var s mas emiekszeru

epitmenyek falait diszitik* Az 6s-magyar legendak

elednek itt fel^ de Szekely muveszetenek nem ez a

jellemzo vonasa* A pusztak hallgatag es megfontolo

pasztorainak lelke lakik benne* Ez az embertipus^

amely elbuvolo szepsegekben gazdag^ artisztikus fino-

modottsagban el es dolgozik benne* Ismerjtik e nepet:

hosszas es kozvetlen termeszetszemleleten epiil fel

vilagfelfogasa^ nyilt fovel gondolkozik s makacs a

celtudatossagaban* Mind e vonasokat megtalaljuk

Szekely muveszeteben* E muveszet nagyszabasuan

egyszeru s cikornyatlant mint egy kozmondas* A nagy

falakon mindig nagy formak kapcsolodnak egymas-

hoz s minden formanak feladata aZt hogy intenzive

fejezzen ki egy jellemvonast* Ez a muveszet szuk-

szavu^ de boles tartalmu* Muvek^ amelyeken nincse-

nek epizodalakok vagy diszito jelzok*

Itt ismet mas^ a tobbitol eltero muveszettel van

dolgunk* Ez is az egyeni^ s mondhatnok: a faji

tempetamentumbol nott ki* Latnivalo^ hogy e tem-
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of a great personality* Even as distinguished a pupil

as the German Fritz von Uhde had to own this^

and give up the acquirement of his master's indivi-

dual qualities*

These forceful temperaments reveal the Hunga-

rian character* But many other racial characteristics

may also be detected in the most recent Hungarian art*

As an example we may cite Bartholomen Szckely

(born 1835)^ who is known in his country as the

most prominent representative of monumental pain-

ting* His works decorate the walls of the cathedral

at Pecst the castle at Vajda-Hunyad and other

notable buildings* His subjects are drawn from the

world of ancient Hungarian legend^ yet^ this is not

the chief feature which we recognize in his style*

We see expressed in his work the soul of the quiets

thoughtful herdsmen of the plains* These men^ in

whose mental life there are so many picturesque ele-

mentSt live and labour in intimate and unbroken

communion with the soul of nature* She is their

constant companion and teacher^ and their concep-

tion of the world is gained from the vastt silent

expanse and the whispernig breeze* Their thought is

simple and logical and they pursue their aims obsti-

nately* In Szekely's artistic personality all these fea-

tures are present* His art is broadt simple^ free from

minute trimming significant as a proverb* In his

painting everything is on a grand scale ; on the lofty

walls we see huge forms and the object of each

detail is to express some characteristic feature* This

style is monosyllabic^ but rich in wise content*
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peramentumnafc tobb variansa jellemzetesen szerepel

a magyar muveszet torteneteben* Sajnalatos, hogy

nem mutathatunfc beloliifc specimenefcet*

Szekely Bertalanon fcivtil meg tobb jeles fcepvise-

loje van a magyar falfcstesnek* Oket ismeri a fctilfold

a legkevesbbe^ mert muveifc csafc Magyarorszagon^ a

helyszinen tanulmanyozhatok* E munfcak fcozt jelen-

tekeny helyet foglalnafc el Lotz Karoly freskoit ame-

lyefc a magyar kiraiyi operahaZt a budai kiraiyi var^

a magyar parlament palotamak belsosegeit diszitik*

Lotz (szuL J833) felette temperamentumos muvesz^

aki jatszva gyozi le a formai nehezsegeket* Eleven

allegro jat ftnom tapintat nemesiti* Kifejezesi stilusa

az allegoriahoz vonzza: osszes muvei erre epitvek*

Az ifjabb nemzedek koreben Kriesch Aladar tunt

fel modern felfogasu freskoival^ amelyek egy r^sze

a magyar parlament palotajat disziti*

Valoszinu^ hogy azok a festok, akik a magyar

muveszet ifjabb gardajanak legjavat alkotjak^ epp ily

elszigetelt egyenisegekkent fognak szerepelnL A ma-

gyar fajban ugyanis csekely a nyaj-oszton^ mint azt

mar emiitettuk* Azok a festo-telepek^ amelyek Szol-

nokon es Nagybanyan letesiiltek^ sem tudtak egy-

ontetubbe tenni a felfogas^ az eloadas modjait^ Csak

egyhez jarultak hozza: a muveszet nacionalizacioja-

hoz s ez azzal biztat^ hogy a festeszet meg inkabb

autochton jelleguve lesz^ Elegt ha itt roviden utalunk
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Here again we see a style entirely different from

that of other artists* This also is rooted in the indi-

vidual and^ we may add^ in the racial temperament*

This temperament appears with many variations in

the history of our art* We regret^ thet we are not

able to show specimens of his style*

Beside Szefcely^ fresco-painting has many eminent

representatives* These are the artists who are least

known in other countries because their work can

only be studied in Hungary* As very prominent crea-

tions we mention the frescoes of Charles Lotz in the

Royal Opera House^ the Royal Palace at Buda^

and in the Houses of Parliament* Lot;^ (born Jo33)

has a strong artistic temperament which easily con-

quers all the difficulties of form* His vivid allegro is

ennobled by a refined judgment* His taste inclines

towards allegory^ all his works being of this cha-

racter* Amongst the younger generation Aladar Kriesch

has attracted a great deal of attention ; several of his

frescoes decorate the walls of the Houses of Parliament*

It is very probable that the most striking pain-

ters of to day will^ like their fore-runners^ work as

just so many isolated individuals* As we mentioned

before, in the Hungarian race there is not much
tendency to flock together in schools* Even the artist-

colonies at Nagybanya and Szolnok were unable to

create unity in conception or interpretation. They
only contributed to one thing, the nationalisation of

art, and this leads us to hope that painting will have

a still more autochthonous character* It is enough

if we just allude to the style of Baron Ladislas
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baro Mednyanszfcy Laszio, Ferenczy Karoly, Fenyes

Adolf mxsvcszctcTCf amcly egeszcn e ioldhoZf a honi

diapasonhoz simuL Ezzel egyre lazulnak azofc a fcotc-

Ukefcf amelyefc sofc magyar muveszt a fciilfold bizo-

nyos iskolaihoz kotottek* S egyre jellemzetesebben

domborodnak ki bizonyos kozos^ tigy mondanok:

tcmpefamentumbeli vonasok* Szinyei-Mersetol a leg-

ifjabb nemzcdekig a tehetsegek tulyomo resze szereti

a bator^ szabadvonasu^ pasztozus eloadast* Es szere-

tik a szin erejet* E sajatsagokon kivtil a tempera-

tnentumnak bizonyos melancholikiis arnyalata is jel-

lemzo* A hirtelen es hevtilt eloadas gyakran sajatsagos

modon olvad ossze ezzel az elborult melanchoIiavaU

Erre bizonyos analogiak talalhatok a magyar orna-

mentikaban es a magyar nepdalban is* lly modon

emancipalodott a magyar festeszet a kulfold hatasa aloL

Magyar jellemvonasokban gazdag a magyar grafi-

kai illusztracio es hasonio folyamatot vehet eszre a

figyelmes mubarat az epiteszetben is* Sokaig a hozzank

oly kozel eso Ausztria^ nevezetesen Bees gyakorolt

befolyast a magyar epiteszetre* Semmi sem termesze-

tesebb, mint hogy ez a befolyas ellenkezett a mi

ktilonallo muveszi celjainkkaL Hogy vannak ily ktilon

magyar architektonikus celok^ arrol meggyoz minket

egy seta Eperjes utcain^ ahol ma is hosszti sorban

allanak azok a regi renaissancekori palotak^ amelyek

sem olasZt sem nemet, sem francia befolyast nem
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Mednyanszky^ Charles Ferenczy and Adolf Fenyes^

which entirely adapts itself to the native soil and

the national characten Thus all the ties which bound

Hungarian artists to the schools of other countries

have gradually been loosened* And certain common
features^ derived^ we may say from the national

temperament^ have become more and more evident*

From Szinyei-Merse to the present generation nearly

all have been fond of the bold^ free^ broad way of

paintings and of strength of color* Another charac-

teristic is a tinge of melancholy* The vivacious^

bright^ vehement features mingle curiously with this

darker element* Analogous instances may be found

in Hungarian decorative art and in the popular

songs* The works of graphic illustration in black

and white are rich in national features and a good

observer may detect in the history of Hungarian

architecture a process similar to that which we have

described in the case of painting* For a long time it

was Austria^ and especially Vienna, that exercised

an influence on our architecture in consequence of

its proximity* But naturally this influence was in

a quite contrary direction to our separate artistic

aims* That there are separate Hungarian architectu-

ral aims, anyone would be convinced on walking

through the streets of Eperjes, where there are still

extant long rows of mansions of the Renaissance

period which do not show either Italian, German or

French influence but are of Renaissance style in a

pure Hungarian edition* These mansions are the

embodiments in stone of one or more of the domi-
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mutatnak^ hanem e stilusnak magfyarositott kiadasah

A magyar architekturanak czek a palotak a k6bc

vagott pfOgrammpontjaL Mint ama tigi ^pitok^ ugy

a maiak is azt kivanjak, hogy epiteszettink ne Icgyen

sem olasZt sem nemet> scm francia^ hanem bensztilott*

Egy cmberoltovel ezelott foglalkozott ily gondolatok-

kal Feszl Frigyes^ a budapcsti Vigado epitoje* Kez-

demenyezes^t egeszen uj alapokon ismet felvette Lcch-

ner Odon^ Kivtilok jeles epiteszek muveltek kivalo

sikerrel a tortcnelmi stilusokatt de e ftizet olvasoit

talan inkabb ^rdekli az u) stilustorekves^ mert ez

sokkal inkabb kulonbozik a kiilfoldetolt mint a mi

uj-renaissanceunk es uj-gotikank* Az ujitok modern

konstfuktiv anyaga fokep a vas es a szines majo-

lika^ Az elobbi meg kevesbbe jut szohoz: az utobbi-

nak mar jelent^kenyen kik^pzett formanyelve van#

Ez az ornamentikanak anyaga s ez az ornamentika

szervesen hozzailleszkedik a magyar nep hazi muvesz-

kedeseheZt annak finomma nevelt testvere* Ketsegte-

len, hogy az a magyar ornamentika^ amely rdgi

fa-, agyag-t szovott-munkakon maradt rank, nagy

mertekben onallo s teljesen jellemzi a magyar fajt^

Azt a kincsett amelyet ebben birunk, az ifjti ^pit^sz-

garda behato tanulmanyozas utan az anyag kovetel-

menyeihez kepest attilteti az epiteszetdiszitendotagjaira*

Az evezredes haborufc ugyan alaposan elpusztitottak

a regi magyar epitmenyeket, de az iparmuveszeti
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nant principles of Hungarian architecture* Modern

architects, like those of former times, are resolved

that our architecture shall not be either Italian,

German or French but national* A few decades ago

the architect of the Redoute in Budapest, Frederic

Feszl, put forward these ideas* Recently Edmund
Lechner has had the same aims though adopting

different methods*

Other distinguished architects have also cultivated

the historical style successfully, but perhaps for the

readers of this booklet the recent efforts will be more

interesting, because the new style achieved by these

efforts is much more distinct from that of other

countries than our new-Renaissance or new-Gothic*

The constructive materials chiefly employed by modern

builders are iron and colored majolika* The first has

not yet become expressive in the language of art,

but the latter has already a well-developed language*

This is the material of ornament and this way of

decorating is organically linked with the domestic

art of the people, the former being really the sister

of the latter, only somewhat more refined* Undoub-

tedly the ancient Hungarian decorative art, which

was bequeathed to us on wooden objects, earthen-

ware, or tissues and embroideries, was eminently

original and characteristic of the race* The younger

generation of architects, after having thoroughly stu-

died these fragments, now apply the motives to

architecture where ornament is required, of course

in a way that harmonizes with the material they

have to work with*
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targyafc megis elegsegesen bo ornamentum-fcincset

mentettefc meg szamunfcra^ Ma tehat^ hala e kincsefc-

nckf jclcnthetjufct hogy fcitarto munka folyik egy ily

ertelemben alakulo stilus ctdckibcn*

Buzgo segitoje ebben az epiteszeknek a magyar

iparmuvdszet* Ezen a t^ren leginkabb lehet szo regibb

hagyomanyok folytatasarolt felfrissiteseroL Talan e

kiallitas iparmuveszeti osztalya is elegg^ szamot ad

arrol^ togy mily iranyban folyik ezen a teren a munka*

Csipkeinkt bof- es majolika-mtiveink leggyakoribb

hordozoi annak a magyar omamentumnak, amely-

nck naiv kiadasa a tcgi haziipar muhelyeibol maradt

rank* Ennek az ornamentumnak alapveto jellemvo-

nasa aZt hogy a diszitendo felulet jo r^szet pusztan

hagyja s minden gazdagsaga egy fontos szogletben,

cgy fontos frizben szalad ossze* Hasonlatos bizonyos

novenyekheZt amelyek a lenge szal v^gen hirtelentil

cgesz bokr^tajat nyitjak a viragoknak* A motivumok

nagyobbara a novenyvilagbol valok: e termeszetadta

formakat a muv^szek az anyag sajatsagaihoz hiven

cgyszerusitik* Ez a gondolat sok mivelore talalt ujabb

idoben is az iparmuveszeti technikak legtobb agaban*

Talan elegseges^ Tba e rovid utalassal erre a specialis

szempontra is felhivtuk a mubarat figyelmet*

Regi kronikak az eiragadtatas hangjan irnak azok-

rol a szobrokrolt amelyek egykor a budai kiraiyi

varat is Nagyvarad tereit diszitettdk* Ezeknek egyike
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As to the ancient edifices^ they were all destroyed

during the interminable wars^ but the objects of art-

industry preserved for us many a rich treasure in

the way of design* We may say that^ thanks to

these relicst considerable headway has been made in

the formation of a decorative style*

Our architects are greatly helped by the art-

industries or applied art* It is in this realm more

especially that we find the maintenance or revival

of ancient traditions* Perhaps the art-industry depart-

ment of this exhibition will be enough in itself to

show this* Our lace^ majolica and leather-work afford

the best instances of designs^ the primitive elements

of which have been derived from simple home-

industry* It is characteristic of this ornamentation

that a considerable part of the surface is left bare

and all the richness of the design is concentrated in

one comer or border* It is somewhat similar to cer-

tain plants^ the frail stem of which suddenly expands

into a rich bunch of flowers* The motives are prin-

cipally taken from the realm of plant life^ the forms

being simplified in accordance with the requirements

of the material* Perhaps these few words will suffice

to give the connoisseur some idea of the movement
now in progress*

Ancient chronicles speak enthusiastically of the

statues which stood in the royal palace of Buda and

the squares of Nagyvarad* But none of these have

been spared^ the bronze in which they were cast

having supplied the Turks with metal for their guns*

Consequently our sculptors had no examples of the
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sem maradt rank: a torofcofc agyut ontottek beloluk*

Szobraszainknak tehat nem allott modjukban a nem-

zeti muveszetet eredeti jellegebcn folytatniok* Itt is

ujra kellett kezdeni mindent* Egy oly orszagban,

amely joforman csak felszazad 6ta tehette pihenore

a kardott a szobraszoknak leginkabb monumentalis

feladatok jutottak: az ujonnan restaurdit varosok

tctcitf palotait diszttettek cs diszitik emlekmuvekkcL

E nagy muvek legtobbje egeszen uj keletu^ a vezeto

mesterek Zaia Gyorgy^ StrobI Alajos s a nemreg

clhalt Fadrusz Janos* E szobraszat is individualitasok

szerint ktilonbozik* Leginkabb mdgis az ero kifeje-

Z^s^re valo torekves jellemzi* A szobraszatnak egy

masik aga^ a temeto plasztikaja^ talan egysegesebb

jellemvonast mutat* Aki vegigsetal Budapest kerepesi

temetoj^ben^ finom forma-otletekben latja ott kifejezve

a magyar faj melancholikus vermerseket* Jellemzo,

hogy e sir-monumentumok egyike sem pathetikus,

egyike sem szinpadias* Valamely intim vonas elteti

ez alakokat: jol kifejezik a magyar ember magaba

vonult term^szetdt* Ily muveknek szerzoi peldatil

Donath Gyula, Kallos Ede^ Margo Ede* Egy har-

madikt jol mivelt valfaja a szobraszi eloadasnak a

terrakotta* Ez a magyar nepies tipust keresi^ felfedezi

annak drdekes attittidjeitt tosgyokeres sajatsagait* Ily

muveket k^szitenefc Teles Ede, Damko Jozsef ^s

masok*
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ancient national art to guide them in their work*

In this realm also they had to begin everything anew*

In a country where the sword had been laid aside

for only half a century^ the sculptors had chiefly

monumental work to do: they had to adorn with

statues the castles and squares of the newly restored

towns* Most of these works are quite recent^ the

leading masters being George Zala^ Alois StrobI and

the late John Fadrusz* Sculpture also shows marked

differences of individuality* Stilly there is one common
feature^ the expression of strength* Perhaps another

branch of sculpture^ that of the cemetery, shows

more unity of character* Those who visit the prin-

cipal cemetery of Budapest, will find embodied in

the monuments there many a conception which

reveals the melancholy disposition of the Hunga-

rians* It is characteristic that none of these monu-
ments are theatrical or indicative of overstrained

sentiment; there is some homely, unpretentions fea-

ture in each which shows the people^s reserved

nature* We mention among those whose works are

best known Gyula Donath, Edward Kallos, Edward
Margo*

A third branch of sculpture cultivated very suc-

cessfully is the work in terracotta* This material is

used chiefly in the representation of interesting popu-

lar types, such as peasants, gipsies etc*, giving their

characteristic attitudes and racial peculiarities* In this

department Edward Teles, Joseph Damko and others

are working*

Naturally these few lines cannot present a lifelike
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Korantsem adhattonk e nehany sorban teljes fcepet

a magyar muveszetroL Sulyos es kituno nevek ma-

radtak ki ebbol az eloszobol: hisz mitsem ernenk

nevek felsoroIasavaL Ktilon jellemezni az egyes egye-

nisegeket — egesz konyvet adna* Errol sajnalattal

le kell mondanunk^ Csak nehany futolagos vonassal

igyekezttink jellemezni e muveszetnek nehany oly

sajatsagat^ amelyekrdi feltetelezzuk^ hogy a ktilfoldi

amatort erdeklfk*

Europa szamos mtiveszi versenyen vett reszt a

mi festeszettink es szobraszatunk* Ha szabad kovet-

keztetnunk abbol a sok csillogo aranyerembol es

komoly elismero kritikabolt amelyekkel a nagy mu-

veszeti kozpontok a hazankban termelt muveket fol-

ekesxtettekt ugy azt mondhatjuk^ hogy muveszi cel-

jainkat az idegenek is felfogtak s meltanyoltak* Ez

az elismeres osztonozte leginkabb muveszeinket a

megkezdett ut folytatasara* S ez a behato munka

elenk muveszeti ^letet teremtett nalunk* Budapest,

Magyarofszag fovafosa, egyuttal a magyar muveszet-

nek is kozpontja* Ide folyik ossze mind a sok munka

s innen arad szet az egesz orszagba a muveszet kul-

tusza* Muveszeti iskolak nevelik az ifju nemzedeket

nemcsak Budapesten, hanem a videken is^ Tarsulatok

es egyesuletek alakultak e propaganda cdljaboL Maga

a Kepzomuveszeti Tarsulat evenkint 6t-hat kiallitast

rendeZt ugy hogy alig van szaka az esztendonek,
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picture of Hungarian art» Many important and pro-

minent names have had to be omitted from this list^

for of what use would the mere enumeration be?

On the other hand if we wished to describe the

work of each artist^ we should need a whole book*

This is beyond our present intention which is merely

to indicate briefly the features likely to interest the

foreign connoisseur*

Our painters and sculptors have often taken part

in great international competitions^ and if we may
judge by the number of gold medals and weighty

appreciative criticisms which they have won in the

chief art-centrest we are entitled to say that our

aims in art have been understood and appreciated

in foreign countries* It was very largely this appre-

ciation which spurred on our artists to the conti-

nuance of their work* And this intense activity has

created a vivid artistic life* Budapest^ the capital of

Hungary, is at the same time the centre of Hunga-

rian art as well* It is towards her that the best

talents are attracted and from her there spreads the

cult of art into every district of the country* The
rising generation is taught in excellent schools of

art, not in Budapest only but in the provinces as

well* Societies and unions continue this work of pro-

pagation The Art Society (Kepzomuveszeti Tarsulat)

itself arranges five or six exhibitions yearly, so that

there is no season of the year in which there are

not two or three exhibitions to be seen* The larger

towns of the provinces also arrange exhibitions every

year* Our collections of works of art have increased
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amelybcn a fovarosban nc volna legalabb fc^t-harom

mutarfat lathato* A fovaroson fciviil a vid^fc nagyobb

fcozpontjai is tendeznck evenkint hasonio fciallitasokat*

Mugfyujtemenyeinfc szamban s minosegben hirtelcnul

meggyarapodtak* A legnagyobb ilyfajta intezm^ny

a Szepmuveszeti Muzeunit amely magaban foglaija

a vilaghiru Eszterhazy-gyujtemenyt is sok ezer szamra

rugo mukincsci kozt* S a kormany a videken is tobb

muveszeti mtizeumot teremtett ds olyforman alakitotta

az iskolak tanrendjet^ hogy abban melto helyet kap-

jon a muveszeti oktatas is* Mindezt csak futolag

jelezhetjtik ezen a szuk helyen, amely nem engedi

meg a bo szamadast* Ha mindezekkel a jegyzetekkel

csak nemi felvilagositassal is szolgalhattunk az erdek-

I6d6knek^ maris elerttik celunkat*

Budapest, J904 februan

LYKA KAROLY-
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HUNGARIAN ART

in number and improved in quality quite surprisingly*

The largest is the Museum of Fine Arts (Szepmuv^-

szeti Muzeum) which includes the far-famed Eszterhazy

collection, with its thousands of unique masterpieces*

The Government has organized museums in the

country-towns as well, and the curriculum of the

schools has been modified in such a way as to give

to the teaching of art its due share of attention*

All this can be no more than mentioned in this

little booklet*

If these notes prove to be of any use to those

who are interested in the subject, we shall have

accomplished our aim*

Budapest, February 1904*

CHARLES LYKA*
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CATALOGUE

TARGYMUTATO



FESTESZET
1 M^zeshetek BIHARI S.

Olajfestmeny. Eladd.

2 A mezon BOSZNAY I.

Olajfestmeny. Eladd.

3 Festono FERENCZY K.
Olajfestmeny. Az dllam tulajdona.

4 Leanyarck^p FERENCZY K.
Olajfestmeny. Eladd.

5 Itatds GRUNWALD B.

Olajfestmeny. Az dllam tulajdona.

6 Holland! szelmalom HARY GY.
Olajfestmeny. Elado.

7 A St. Giorgio a Zattererol (Venezia) HARY GY*
Olajfestmeny. Elado.

8 A rio dell 'Herbe (Venezia) HARY GY.
Olajfestmeny. Elado.

9 Hazateres KOSZTA J.

Olajfestmeny. Az dllam tulajdona.

10 Hohenlohe herceg arckepe LASZLO F* E»

Olajfestmeny. Az dllam tulajdona,

11 Menes LOTZ K*
Olajfestmeny. Az dllam tulajdona.

12 Noi arckep LOTZ K.
Olajfestmeny. Magdntulajdon.
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PAINTING
1 Honey-mon S. BIHARI

Oil-painting. For sale.

2 On the field I. BOSZNAY
Oil-painting. For sale.

3 A paintress K. FERENCZY
Oil-painting. In possession of the State.

4 Portrait of a young girl K* FERENCZY
Oil-painting. For sale.

5 Watering horses B* GRUNWALD
Oil-painting. In possession of the State.

6 A wind-mill in Holland GY. HARY
Oil-painting. For sale.

7 The St. Giorgio from the Zattere (Venice)

Oil-painting. For sale. GY» HARY

8 The rio dell 'Herbe (Venice) GY^ HARY
Oil-painting. For sale.

9 Returning home J. KOSZTA
Oil-painting. In possession of the State.

10 Portrait of prince Hohenlohe F. E. LASZL6
Oil-painting. In possession of the State.

11 The stub K. LOTZ
Oil-painting. In possession of the State.

12 Portrait of a lady K. LOTZ
Oil-painting. Private property.
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FESTESZET

13 Napnyugta utan BR. MEDNYANSZKY L.

Olajfestmeny. Elado.

14 Csend BR. MEDNYANSZKY L.

Olajfestmeny, Eladd.

15 Salamis MENDLIK O.
Olajfestmeny. Az dllam tulajdona.

16 Magyar parasztlegeny f MUNKACSY M.
Olajfestmeny. Az dllam tulajdona.

17 Tanulmanyfej f MUNKACSY M,
Olajfestmeny. Az dllam tulajdona.

18 Paraszttanulmany f MUNKACSY M.
Olajfestmeny. Az dllam tulajdona.

19 Szeptemberi d^lutdn OLGYAY F.

Olajfestmeny. Eladd.

20 Karthauziak kolostora PACZKA F.

Olajfestmeny. Az dllam tulajdona.

21 Erdor^szlet f PAAL L.

Olajfestmeny. Az dllam tulajdona.

22 Nyir Hollandiaban PERLMUTTER I.

Olajfestmeny. Elado,

23 Hollandi utca PERLMUTTER I.

Olajfestmeny. Elado.

24 Salg6tarjani banyavidek POLL H.
Pasztell. Elado.
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PAINTING

13 After sunset. BR. L. MEDNYANSZKY
Oil-painting. For sale,

14 Silence BR, U MEDNYANSZKY
Oil-painting, For sale.

15 Salamis O. MENDLIK
Oil-painting. In possession of the State.

16 A hungarian peasant f M. MUNKACSY
Oil-painting. In possession of the State.

17 A study t M. MUNKACSY
Oil-painting. In possession of the State.

18 A study from peasant life f M. MUNKACSY
Oil-painting. In possession of the State.

19 A September-afternoon F^ OLGYAY
Oil-painting. For sale.

20 Chartreuse-Monastery F* PACZKA
Oil-painting. In possession of the State.

21 Part of a forest f L. PAAL
Oil-painting. In possession of the State.

22 Summer in Holland L PERLMUTTER
Oil-painting. For sale.

23 A street in Holland L PERLMUTTER
Oil-painting. For sale.

24 Neighbourhood of the mines in Salgotarjan

Pastell-drawing . For sale. H* POLL



FESTfeSZET

25 Salg6tar]an vid6k6r61 POLL H.
Pasztell. Elado.

26 Interieur RfiTI L
Olajfestmeny. Az dllam tulajdona.

27 Magyar nemes holgy SZENES F.

Olajfestmeny. Eladd.

28 Tourbillon SZINYEI-MERSE P.

Olajfestmeny, Baronyi Arthur ilr tulajdona.

29 Esti nyugalom SZLANYI L*

Olajfestmeny. Elado.

30 Oktober elseje THORMA ].

Olajfestmeny. Az dllam tulajdona.

31 Erdo belseje irjVARY L
Olajfestm6ny. Eladd.

32 Arvizkor IJJVARY L
OlajfestmSny. Az dllam tulajdona.

33 Felh6k a Balatonon VASZARY J.

Olajfestmeny. Elado.

34 Agg6das ZEMPLENY T.
Olajfestmeny. 6 FelsSge a kirdly tulajdona,

35 Okrok ZOMBORY L.

OlajfestmSny. Elado.

36 Bivalyfogat ZOMBORY L.

Olajfestmeny. Elado,
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PAINTING

25 Near Salg6tarjan H. POLL
Pastell-drawing. For sale.

26 Interior L RETI
Oil-painting. In possession of the State

27 A hungarian noblewoman F* SZENES
Oil-painting. For sale,

28 Tourbillon P. SZINYEI-MERSE
Oil-painting. Owned by Mr, Arthur Baronyi.

29 Evening-repose L* SZLANYI
Oil-painting. For sale^

30 The first October J* THORMA
Oil-painting, In possession of the State,

31 Interior of a forest L UJVARY
Oil-painting. For sale,

32 The flood I. tJJVARY
Oil-painting. In possession of the State.

33 Clouds on Lake Balaton J. VASZARY
Oil-painting. For-Sale.

34 Anxiety T. ZEMPLfeNY
Oil-painting. In possession of His Majesty the King.

35 Oxen L. ZOMBORY
Oil-painting, For sale.

36 A buffalo-team L. ZOMBORY
Oil-painting. For sale.
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SZOBRASZAT
37 Nemzetes asszony

Eredeti terracotta. Eladd.

38 Korosfoi leany

Eredeti terracotta. Eladd.

39 Bessenyei szobra

Pauncz Sandor ur tulajdona.

DAMKO J.

DAMKO J.

KALLOS E*

40 Szerelem LIGETI M*
Mdrvdny-csoport. Az dllam tulajdona. Megrendelheto.

41 Anonymus szobra

Bronz. Eladd.

42 Kati n^ni

Eredeti terracotta. Eladd.

43 Bronz-kepmas
Magdntulajdon.

LIGETI M.

TELCS E.

TELCS E.

44 Lukacs Antal forendihazi tag kepmasa TELCS E,

Bronz-plakeit. Magdntulajdon.
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SCULPTURE
37 A noble lady of old times ). DAMKO

Original terracotta statuette. For sale.

38 A Korosfo girl ]. DAMKO
Original terracotta statuette. For sale.

39 Bronze statuette of the hungarian poet George

Bessenyei E* KALLOS
Owned by Mr. Alexandre Pauncz.

40 Love. Marble group M* LIGETI
In possession of the State. A copy may be made to order.

41 Anonymus bronze-statuette M. LIGETI
For sale.

42 Aunt Kate E. TELCS
Original terracotta statuette. For sale.

43 Portrait in bronze E* TELCS
Private property.

44 Portrait of Mr. Anthony Lukacs, membre of the

hungarian House of Lords E* TELCS
Bronze plaquette. Private property.
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Ferenczy K. K Ferenczy

Festono. A paintress.



Ferenczy K. K. Ferenczy

Leanyarckep. Portrait of a young girl,
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Hary Gy. 7. Gy. Hary.

A St. Giorgio a Zat-
tererol. (Venezia.)

"" -The St. Giorgio from
the Zattere. (Venice.)



Hary Gy. 8. Gy. Hary

A Rio deir Herbe Veneziaban. The Rio deir*^Herbe*in Venice.
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Laszlo F. E. 10. F. E. LaszlcLO

Hohenlohe herceg arckepe. Portrait of Prince Hohenlohe.
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LoTz K. 10
K. LoTz

Noi arckep. Portrait of a lady.
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T ^Vl. iVlUNKACSY

Parasztlegeny. A hungarian peasant.



f MUNKACSY M. 17. f M. MunkAcsy

mii^^i
^^^^^^^H|^>^
RW^

1^1
^^^^^^^I^W^^^^^^J^^I ^9 KA ^1

V 1^ i^ ^1

^^H^^^ti

1

]*ff^'

^^H[v:,^ ^H^^^^^^^^^^H 1 1 1
1 ^J

_^^li^__1 H^
Tanulmany. A study.



f MPNKACbV .., .0. f M. MUNKACSY

Paraszt tanulmany. A study from peasant-life.
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Reti I. I. Reti

Interieur. Interior.



27. F. SZENES

Magyar nemes holgy. A hungarian noblewoman.



Szinyei-Merse p. 28. P. Szinyei-Merse

Tourbillon. Tourbillon.
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I. UjVARY

Erdo belseje. Interior of a forest.
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Zempleny T. 34. T. Zempleny

Aggodas. Anxiety.
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Damko J. 37. J. Daaiko

Nemzetes asszony. A noble-lady of old times.



j_/rtivirvw ^AMKO

Korosfoi leany. A Korosfo girl.



Kallos E. 39. E. Kallos

m$.

Bessenyei Gyorgy
szobra.

Bronze statuette of the hungarian
poet George Bessenyei.
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LiQETI M. 41. M. LiGETI

Anonymus szobra. Anonymus bronze-statuette.



Kati neni. Aunt Kate.



Telcs E. 43. E. Telcs

r

'^^^^'^^mm^mmm^:

Arckep. Portrait in bronze.



Telcs E. 44, E. Telcs

Lukacs Antal foren-
dihazi tag arckepe.

Portrait of Mr. Anthony Lukacs, member
of the hungarian House of Lords.
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