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A MULT JELENE, A JELEN MULTJA

Kovacs Géza szobraszatardl

Az Erdélyben munkilkodé magyar szobrdszok, a Magyarorszagon él6-dolgozé magyar
szobrdszok és az Erdélybsl Magyarorszagra (és kivételes esetben a Magyarorszagrol Er-
délybe vissza-) teleptilt magyar szobrdszok mellett 1étezik még egy kiilonos alkotdi pozi-
ciéban leledz6, egy furcsa alkotéi létezésmad feltételei kozott egzisztalé szobrisz-tipus,
amelyet Kovics Géza testesit meg: a Kdrpat-medencében bolyongé, Erdély és a tria-
noni, napjainkra mar jelzésszertivé valt hatirok altal korilzart magyar tajak kozott in-
giz6 szobrisz. O ott is van, itt is van — att6l fiiggden honnan szemléljiik, itéljiik meg
helyzetiinket és helyzetét, illetve hogy szemlélk vagy szemléltek, itél6k vagy megitéltek
vagyunk —, ideat és odadt, valamint odaat és ideit is, illetve dllandéan tdton, mert vala-
miképpen be szeretné érni az ezen az egyre bizonytalanabb hatdrok altal megosztott
terepen kalandozé kollekeidit, ide-oda kiildétt, itt-ott hagyott miveit, amelyek koziil né-
hdny mar valészintleg teljesen 6ndllé életet él. Ezek a méegytttesek és ezek az alkotdsok
a legkiilontélébb kozép-eurdpai teleptiléseken tiinedeznek fel a mult szdzad nyolcvanas-
kilencvenes évtizedforduldja 6ta, a f6varosban, a megyeszékhelyeken, a kisvirosokban és
falvakban, egy-egy mizeumban, kidllitéteremben vagy galéridban lithatok egy ideig, és
mar indulnak is tovdbb. Lassan a szdzat kozeliti az 6nall6 kidllitdsok jegyzékében regiszt-
ralt Kovics Géza-bemutatok szama: az 1958-ban Marosvisirhelyen sziiletett mivész,
aki a hetvenes évtizedek végén, a nyolcvanas évek elején a kolozsvari Miszaki Egyete-
men végezte miszaki tanulmanyait, és aki hossza évekig gépészmérnokként dolgozott
Sepsiszentgyorgyon, az 1980-as évek masodik felében jelentkezett elsé miveivel, hogy
aztin késGbb a szoborkészitésnek szentelje minden idejét és energidjat. Rendkiviil aktiv
és intenziv, egymadstdl tivoli tereket behdl6zé hdrom évtizedes munkdssig 4ll Kovics
Géza szobrdszmivész mogott: az erdélyi és a magyarorszdgi kidllitasi férumokon tdl m-
vei eljutottak német-, francia-, svédorszagi és japan kiallitétermekig, a szobrasz 1990 6ta
szamos magyarorszagi alkotételep — mint Mez6tir, Vaja, Nagyatdd, Cserszegtomaj, Vi-
gantpetend — munkdjdban vett részt, ahol egy-egy monumentilis kompozicié megalko-
tasdra is lehet6sége nyilt, s mtvészeti kalandozdsai sordn megannyi kiallitasi és palyazati
dijat nyert el. E dijak sordban az els§ és hallatlan erteljes indittatdsokat adé az 1992-es
kovésznai K8r6si Csoma Sandor-pélydzat elismerése volt. Az életrajz, a palyakép tovibbi
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tontos eleme, hogy Kovics Géza szamos miivészeti-szakmai szervezet tagjaként munkal-
kodik, és hogy immar szimos rangos kézgytjtemény 6rzi alkotdsait. Vagyis elmondhaté:
a Kovics Géza-oeuvre az ezredforduld el6tti és utini évtizedek kozép-eurépai magyar
miivészetének megkerilhetetlen tényezgjévé vilt.

A 20. szazadi mivészeti kezdeményezések alapjaiban rengették meg a klasszikus mi-
vészeti eszményeket: az avantgird dramlatok alkotéi és alkotdsai a szobraszat, a mivészeti
tirgyformalds minden, kordbban bevilt, tobb évezredes multra visszatekintd konvenciéjit
is megkérdGjelezték, és Gj szellemiség és 4j gyakorlat jegyében teremtettek egy Gj érté-
kekre alapozott mivészeti univerzumot. Megviltozott a szobrdszat tirgya, megvaltozott
a technikdja és anyaga, megvaltozott a mu-alakitds szemlélete, és ennek kovetkeztében a
m stdtusa is. A legnagyobb viltozas a korabban az ember és dllat kizarélagos leképezési,
megformaldsi, dbrazolasi elvének esztétikai szemétdombra valé utaldsa volt: az izmusok
forrongdsdban, a stilusdramlatok egymast kovet6 hullimaiban mar minden szoborra vél-
hatott, s a midvek kordbban nemes anyagait — a bronzot, a marvanyt, a fit — barmilyen,
a hétkoznapi életben el6fordulé matéria felvalthatta. Es nem volt kévetelmény immar
a mivek mives megformadldsa, megcsinaltsiga sem: Duchamp és Picasso mikédése 6ta
szoborként kertlhetett talapzatra vagy tdrléba a taldlt tirgy is, amely lehetett 6cska és
koznapi, akar tucattermék is: vagyis elég volt a rimutatds, az eredeti kdrnyezetbdl valé ki-
emelés, a miitdrggyd avatds gesztusa. A talalt tirgy, a készaru mdalkotdssd nyilvanitdsdnak
folyamatdban 6nall6 tertiletté alakult a targykollazsok megalkotdsinak alkotémddszere,
amely a kiillonb6z8, az id6 muldsa dltal rekvizitumokka szintetizal6dé elemekbdl, gyakran
egymadssal tulajdonképpen 6ssze nem kapcsolhaté, vagy eredetileg 6ssze nem tartozé tar-
gyakbdl 4j konstrukcidkat hoz létre. Ilyen targykolldzsokat, objekteket konstrudl a klasz-
szikus avantgdrd torekvések szellemében dolgozé sepsiszentgyorgyi illet8ségli szobrasz,
Kovics Géza is. Munkdi korében 1d6rél idére felbukkan ugyan egy-egy hagyomdnyos
mintdzassal és ontéssel kivitelezett bronz- vagy aluminium kompozicié, egy-egy fabol
taragott alkotds is — jelezve, hogy a szobraszat hagyomdnyos dgazataiban is tevékenykedik
a miivész —, de az ezredfordulé el6tti alkotéperiédusok, és az Gj évezred els6 évtizedében
készitett munkdk mégis elsGsorban a vas és acél tirgykolldzsokhoz valé erételjes vonzé-
disat tanudsitja. Természetesen a mintdzott-6ntott bronzok és a kollazsszerten 6sszeil-
lesztett rekvizitum-objektek anyaghasznalata, tomegformaldsa és térszervezése, valamint
kifejezésmédja is gyokeresen kiilonbozik egymast6l — a bronz- és aluminiumszobrok ko-
z0tt esetenként megjelenik a konkrét figura, az emberi alak is, s e mtiveken fontos hang-
sulyokat kapnak a feliiletek, a paldstok —, 4m a megidézés emlékszerd volta, azonossiga
mégis 6sszhangot teremt a két, egymdstdl nagyon tivol all6 szobrészati sz6lam kozott.

Mint fentebb jeleztiik, hogy bar néhdny monumentalis kompozicié is megsziilethetett
Kovics Géza mihelyében — igy az ezen egyiittesben kiemelked6 jelentSségi nagyatadi
fa Evezredeken dt (2000) és a szdszrégeni bronz Madar (2006) — e szobrisz elsésorban
a hagyomanyos kisplasztika miiforma alkotdja, aki viszonylag kisméretd, kozelrdl is meg-
szemlélhet8, kamara méretd plasztikdkat készit: a mivek a jol megszokott rend szerint
kidllitétermi kozegben, posztamenseken jelennek meg a nagyérdemd, a befogadé el6tt.
A kisplasztikdkat szemlélve az is megallapithat6, hogy e szobrdsz mivészetét nem torik
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meg nagy véltisok, viltozdsok, alkotéi fordulatok: viszonylag egységes, egynem, azonos
szemlélettel arnyalt alkotdsainak sora, amely a hagyomdnyos kisplasztika minem ellenére
sem a klasszikum igézetét hordozza, hanem sokkal inkdbb a modernitis szellemiségével
athatott. Az anyagvélasztis, a megmunkaldsmdd, az alkotémddszer, és természetesen az
alkot6i szemlélet sem kotddik mar a klasszikus plasztikai hagyomanyhoz. Az elegins
marvany és a hiivos bronz helyett a modern szobraszat szimos 4j anyagot fedezett fel
és alkalmazott, s ezek kozott kitlintetett szerepet kapott a 20. szdzad egyik legfontosabb
anyaga: a vas, illetve az acél. A csillogd, sima, elegins, mivesen megdolgozott matéridk he-
lyett a durva, érdes, nemegyszer idéragta vasszobrok mar anyagisagukban is azt sugalljak,
hogy itt sulyos fesziiltségekrdl, problémakrél, megprébaltatisokrdl, nehézségekrdl, tragé-
didkrol esik sz6, semmint kdnnyed, fellengzés, ide dolgokrdl, felhStlen szépségekrsl. De a
vas valamifajta mdsodlagos természetd anyagisigdban és mellérendelt jellegében van csak
jelen ezekben a kompoziciékban: jol felismerhetSk az egykori fogaskerekek, villiskul-
csok, kerékpéarpedalok, patkdk, ollk, kapcsok, gytrik, csapdgyak, csavarok és lancok: gé-
pelemek, eszkozalkatrészek, tirgyfragmentumok, amelyek egy letiint kor technikdjihoz,
targyvilagihoz, hiivosen célszerl funkcionalizmusihoz kétédnek. A kézmiivességhez, az
iparossighoz, egy még emberléptékd, atlithato, viligos felépitési technikai civilizdciéhoz.
Vagyis a mult targyi hagyatékdbdl épiilnek Kovics Géza jelenkori mivei, igy hordozva
lzeneteket, illetve teremtve izgalmas villédzasokat az idGsikok, a mult és a jelen kozott.
Am ezek a fragmentumok nem érintetleniil, nem eredeti formédjukban, nem hajdani logi-
kus 6sszefuiggésrendszeriikben és természetesen nem hajdani funkciéjuknak megfelelen
jelennek meg, hanem egymadssal j, szokatlan kapcsolatokat teremtve, kiilonés konstruk-
ciékat, szerkezeteket alkotva. A miivész szabadon kezeli a rekvizitumokat, és az adott for-
maelemeket hol tiszteletben tartja, hol kissé atalakitja, és az 0j kapcsolatok, Osszeftiggések,
formarendek és legféként az Gj esztétika révén 4j jelentéskoroket von a régi elemek koré.
E hegesztett miiveknek dltalaban nincs teste, leginkdbb valamifajta vizszerdség rendje
szerint éptilnek fel, és minden alkotérész a kdrvonal, a kontuir dltal hangsulyozédik: igy
teremtédnek meg az érdekesen futé térvonalak, a téri keresztez3dések, a téri dthatdsok,
igy jon létre a mivek nyugtalan, mar-mdr a mozdulatlansigban is mozgisokkal atitatott
izgalmas atmoszférija. Ez egy absztrakt, erSteljesen a multra hangolt plasztikai vilag,
amely kiilonos asszocidciokat indukal: a szamitégépek, a digitalizacié, a virtualitdsok ko-
raban legelsdsorban talin a kézzelfoghatd eszkozok, az emberi kézbe simuld tirgyak,
az érezhet8 anyagok, a célszerd és dtlithaté mikodés hajdan volt érzeteit, érzeteinek
illuzisit élesztgetik. Am mindez a toredékességek, az egykori tokéletesség-visszfények
mementdiként, egy letlint korra valé emlékezés és emlékeztetés miniatirizalt, bensGsé-
ges hangvételd emlékmiveiként dllhat csak elSttiink. Erre utalt Magyari Lajos is Kovics
Géza munkdirdl értekezve: ,E kisplasztikdkat szinte egyt8l egyig el tudnink képzelni
monumentdlis felnagyitisban is, taldn igy nyernének még sokkoldbb jelentéseket.” Mert
konstrukciéi rendkiviil dinamikusan térbe dllitott, illetve inkabb térbe szervezett, izgdga,
nyughatatlansdgot sugarzé objektumok, amelyeket nydlvanyok, eligazasok, keresztezések,
athatdsok hangsilyoznak, s amelyeket mintegy megkoroniz egy-egy nyugodtabb korong
vagy korgytri. A Kovics Géza-szoborkollizs mindig légies, sohasem alkot zart tombot,
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tomegét mintegy nagyvonaltan feloldja, szétteriti a térben. A valdsigos targyak egykori
vilagdbdl kiemelt elemekbdl épitett targy- vagy szerkezetszobrok sohasem utalnak konk-
rétan a valésigra: nem jelennek meg emberalakok, és nem tlinnek fel 4j, konkrét tirgyak,
még a beleérzés lehetSségét felvillantva sem, mert e mivek a behelyettesités, a megidézés
helyett inkdbb gondolati és érzéki inspiricickat adnak: asszociativ fogalmi forrdsvidéke-
ket nyitnak meg a befogadé el6tt. A miivekben fellobbandsok, kitorések, kétségbeesések,
télelmek, hdborgasok, lazaddsok, felhdboroddsok érzetei Sltenek testet, dsszecsapdsok,
télbemaradt mozdulatok, meghdékolések, meghatralasok gesztusai, érzései, foszlanyokbdl
szervezett gondolatvildga 6sszpontosul. Kovics Géza sokkold jelentések igéretét hordozé
tirgyszobrdszata sajitos médon 6tvozi a hagyomdnyt és az djitdst, a nemzetkozi mivé-
szeti kezdeményezések szellemiségét és a legmélyebb, a mesterségben, a népmiivészetben
gyokerez8, Gsi és djabbkori indittatdsokat. Mivei érzékeny, mélyre nyilé idémetszet-
konfronticick: a mult jelenné szintetizdléddsdnak, a jelen multtd foszldsinak idérigta
anyagba foglalt felmutatdsai.

Kovics Géza alkotdsai egy sziirkeségekben leledzd, rozsdabarna pusztuldsra, a las-
st elmulasra hivatkozé vilig multra emlékeztetd aurajat vonjak maguk kéré. Am maga
a rozsdaréteg nem valésdgos: Kovics Géza, amikor felleli a maga valéjaban rozsdas, az
enyészet hullimaiban leledzé tirgyakat, eszkozoket és alkatrészeket, mint egy gondos
restaurdtor, gondosan megtisztitja, igymond djjavardzsolja azokat, majd az Gsszeallitds,
a konstrudlds kordntsem egyszerd miveletét kovetSen egy mesterséges, mivi, immdr ha-
tarozott alkotéi szandékkal esztétikai jelentGségiivé avatott rozsdaréteget hoz létre al-
kotdsainak feltletén, amely azonban mér nem a régi alkatrészek, hanem e tirgyszobrok
tzeneteinek hordozdsét és a miivekké alakitott konstrukciok megdrzését szolgéljak. A va-
16sdgos és a mivi kiilonds egymasba moséddsanak lehetiink tanti és dtéléi igy: a valésig
és a miivészet, a valésigelem és a miialkotds mintegy észrevétlentl felcserélsdik, s egyik
a masik alcdjdban létezik és rejtezik. A mivész eljarasinak jogossigit és megokoltsdgit,
hitelességét nem kell hosszan magyardznunk és indokolnunk: csak ki kell 1épniink a ki-
allitétermek ajtajin, és a valdsagosnak nevezett vilag jelenségei, a dolgok pontosan ezt az
abszurd jelenséget, a mindent vezérls forditott rendet, az értékek és az értéktelenségek,
a valésigossdg és a miviség, a lényeg és a latszat egymadssal val6 behelyettesitését, tragikus
kimeneteld felcseréltségét tikrozik.

Wehner Tibor miivészettorténész, 2010. Budapest



THE PRESENT OF THE PAST, THE PAST OF THE PRESENT
About Géza Kovdcs’s Sculpture

Besides the Hungarian sculptors carrying out their activity in Transylvania, the Hungarian

sculptors living and working in Hungary and the Hungarian sculptors who moved from Tran-

sylvania to Hungary (and in exceptional cases from Hungary back to Transylvania), there is

a type of sculptor, existing in a weird artists position, living under the conditions of the strange

state of being of the artist, embodied by Géza Kovdcs: the sculptor roaming in the Carpathian

basin, commuting between Transylvania and the Hungarian regions confined by Trianon bor-

ders which have become symbolic by now. He is both there and here — depending on from where

we consider and judge our situation as well as bis situation and being aware of the fact that we

are both those who judge others and those who are judged by others —, regardless of which side of
the border he is on, here and there, and also there and here, and always on the road, because he

would somehow like to catch up with his collections wandering about in this territory divided
by more and more unsecure borders; he would like to catch up with his works sent here and
there and left here and there, as many of them probably already live a totally individual life.

These work collections and works of art have turned up in the most various Middle-European

settlements ever since the turn of the eighties and nineties of the last century; for a short while

they can be admired in the capital, in county towns, in small towns and villages, in museums,

exhibition halls or galleries and they soon move further.

The number of presences registered in the register of individual exhibitions, presenting Géza
Kowvdcss works is close to hundred: the artist was born in 1958 in Tiargu Mures, studied at the
Technological University from Cluj at the end of the seventies and at the beginning of the eight-
ies, and who worked as a mechanical engineer in Sfantu Gheorghe for long years, presented his

Jirst works in_front of the public in the second half of the 1980s, afterwards he devoted all his
time and energy to sculpture. An extraordinarily active and intense, three-decade-long career,
linking distant spaces, is behind Géza Kovdcs sculptor: besides the exhibition forums from Tran-
sylvania and Hungary, his works reached the exhibition halls from Germany, France, Sweden
and Japan. Since 1990 the sculptor has taken part in the activity of several artist-sites from
Hungary — like that from Mezotiir, Vaja, Nagyatdd, Cserszegtomay, Vigdntpetend —, where he
has had the opportunity to create some monumental compositions as well, and all throughout
his artistic adventures he has been awarded several exhibition and competition prizes. In the
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series of these prizes the first one, giving him tremendous impetus, was the recognition of the
Sandor Korosi Csoma competition from Covasna in 1992. 1t is a further important element of
his biography, of his career that Géza Kovdcs works as member of several artistic-professional
organizations, and his works have become by now part of several prestigious public collections.
So, it can be concluded that the Géza Kovdcs-oeuvre has become an unavoidable aspect of the
Middle-European Hungarian art of the decades before and after the turn of the century.

The artistic initiatives of the twentieth century shook the foundations of the classic artistic
ideals: the artists of avantgarde trends and their works of art questioned every convention used
earlier for thousands of years in the field of sculpture and artistic object formation and they cre-
ated an artistic universe based on new values, in terms of a new spirit and a new practice. The
subject of sculpture, its technique and material, the concept of the work of art all changed, and
as a consequence, the status of the work of art also changed. The biggest change was the fact that
the earlier exclusive principle of representing humans and animals was exiled to the aesthetic
rubbish heap: in the turmoil of the avantgarde trends, in the succession of different styles it
was possible for everything to become a sculpture, and the materials of the sculptures, carefully
selected earlier — the bronze, the marble, the wood — were replaced by any material occurring
in everyday life. The sophisticated rendering of the works of art was no longer a requirement:
since the activity of Duchamp and Picasso it had become possible that a found object got on the
pedestal or in the display cabinet, this found object could be a junk, an everyday cheap stuff;
that is, the gesture of pointing at the object, of removing it from its original environment, of
its being considered a work of art was enough. In the process of declaring the found object, the
Sfinished product a work of art, the method of creating object collages has become an independent
area; it creates new constructs out of different elements synthetised as requisites by the passing of
time, often independent of one another, originally not belonging to one another. The artist from
Stantu Gheorghe, Géza Kovdcs, working in the spirit of classical avantgarde endeavours, cre-
ates such items, object collages. Although from time to time among his works of art there appear
bronze or aluminium compositions created by modelling and moulding or there appear works
of art carved out of wood — indicating that the artist also pursues activity in the traditional
branches of sculpture —, the periods of creation before the turn of the millennium and the works
created in the first decade of the new millennium prove that he is primarily and basically at-
tracted by the iron and steel object collages. Of course the use of material, mass formation, space
organization as well as the way of expression of the modelled-moulded bronze sculptures and
those of the requisite-objects assembled as collages are so radically different — among the bronze
and aluminium sculptures there appears the concrete figure, the human shape as well, and on
these works the surfaces, the superﬁcies gain emphasis —, however, the sameness and mnemonic
character of evocation still creates a consonance between the two distinct parts of sculpture.

As we have already mentioned, although a few monumental compositions were also born in
Géza Kovdcss workshop — like the wooden Through Millenia (2000) from Nagyatdid, of over-
riding importance in this collection, and the bronze Bird (2006) from Reghin —, this sculptor
primarily creates in the traditional form of small sculpture; he creates sculptures of relatively
small size, which can be contemplated from close: the works of art are presented for the public
in the usual context of exhibition halls, on pedestals. While contemplating the small sculptures
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it can also be stated that the art of this sculptor is not broken by great changes, major turns: the
series of his works conveys a relatively uniform, homogeneous concept, which, in spite of the
traditional genre of small sculpture, does not bear the spirit of the classic, on the contrary, it is
pervaded by the spirit of modernity. The selection of the material, the way of processing it, the
method of creation and of course the concept of creation are no longer related to the classic tradi-
tion of sculpture. Instead of the elegant marble and the cold bronze, modern sculpture has dis-
covered and applied several new materials, and among these a prominent part has been played
by some of the most important materials of the twentieth century: iron and steel respectively.
Instead of the glittering, smooth, elegant and sophisticatedly elaborated materials the rough,
coarse iron sculptures, bearing the tracks of the ravages of time, suggest by their material that
here serious tensions, problems, trials, hardships, tragedies rather than easy, bombastic things or
unclouded beauties are brought into discussion. However, the iron is present only in its secondary
materiality and subordinated character on these compositions: the former cogwheels, spanners,
bicycle pedals, horseshoes, scissors, cramps, hoops, bearings, screws and chains can be well recog-
nized: machine parts, tool-components, object—fragments, which are linked to the technology, to
the world of objects, to the coldly practical functionalism of an age that now is history. They are
related to the handycraft, to manufacture, to a still antropomorphic, transparent, clearly struc-
tured technical civilization. In other words, Géza Kovdcss works, belonging to the present, are
built from the object heritage of the past. In this way they convey messages, they create exciting
tensions between the different ages, between the past and the present. Howewver, these frag-
ments are not untouched, they do not occur in their original shape, not in their former logical
system of connections, and of course, not in accordance with their earlier functions, but rather
in a new, unusual set of connections, forming strange constructions and structures. The artist
treats the requisites freely, sometimes he respects the given form elements, sometimes he modifies
them a little, and by establishing new relations, connections, form orders and especially by the
new aesthetics he assigns new meanings to the old elements. These welded works of art gener-
ally do not have a body, they are rather constructed according to the order of schemes, and every
component is highlighted through the contour: in this way interestingly formed space lines, space
crossings, space interferences are created, the restless, exciting atmosphere, pervaded by motion
even in its motionlessness, of the works of art is created. This is the abstract world of sculpture,
oriented towards the past, generating weird associations. in the age of computers, of digitaliza-
tion, of virtualities they primarily raise old feelings, the illusions of feelings of objects fitting
into the human hand, of palpable materials, of practical and transparent functions. However,
these fragments, as mementos, echoes of past perfections, can stand in front of us only as mini-
ature, intimate memorials of remembering and reminding of a past age. This is what also Lajos
Magyari hinted at when analysing Géza Kovdcs’s works: “We could imagine almost all of these
small sculptures in a monumental size as well, maybe in this way they would convey even
more shocking meanings.” As his constructions are objects placed in space in an extraordinarily
dynamic way, rather organized in space, emanating restlessness; they are emphasized by exten-
sions, branches, crossings, interferences, and which are so to say crowned by some calmer wheels
or rings. The sculpture collages by Géza Kovdcs are always ethereal, they never form a closed
block, their mass is always generously dissolved, spread in space. The object or structure sculptures
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built from elements taken out of the former world of real objects never allude concretely to real-
ity: no human figures, no new, concrete objects occur, not even at the level of empathy, as these
works of art raise inspirations at the level of the thoughts and the senses instead of substitution
or evocation: they open up associative conceptual headwaters for the public. In the works of art
the feelings of outburst, outbreak, despair, fear, revolt and outcry get shape, the focus is on the
feelings and gestures of collisions, unfinished motions, coming to a standstill, on the world of
thoughts organized from scraps. Géza Kovdcss object sculpture, promising shocking meanings,
blends in a unique way tradition and innovation, the spirit of international artistic initiatives
and the most profound, ancient and newer impulses rooting in craft, in folk art. His works are
sensitive, profound confrontations with time-segments, involved in the material bearing the
tracks of the ravages of time: they display the way the past gets synthetised in the present, the
way the present is dissolved in the past.

Géza Kovdcs's works have the aura, reminding of the past, of a grey world doomed to rusty
destruction, to slow decay. However, the layer of rust itself is not real: when Géza Kovdcs finds
the objects, the tools and the components which are rusty indeed, existing in the state of decay,
he carefully cleans them, he sort of re-creates them as a scrupulous restorer, then, after the not at
all simple phases of assembling and constructing, he creates, with a determined creative intent
of aesthetic significance, an artificial layer of rust on the surface of his works of art, which no
longer belongs to the old components, but conveys the message, serves the preservation of con-
structs transformed into works of art. In this way we can witness and experience the strange
interwovenness of the real and the artificial: reality and art, the element of reality and the work
of art get replaced by each other unnoticed and one hides itself in the other’ disguise. There is no
need for us to explain and justify the rightfulness, the genuineness and the reason for the artist’s
method: we only have to step out of the door of exhibition halls and the phenomena, the things
of the world called reality reflect this very absurd phenomenon, the reversed order controlling
everything, the replacement of values with worthless things, of realities with artificialities as
well as the essence with the appearance, the fact that they are tragically confused.

Tibor Webner, art historian, 2010, Budapest, Hungary
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PREZENTUL TRECUTULUIL, TRECUTUL PREZENTULUI

Despre sculptura lui Géza Kovics

Ciand vorbim de sculptorii maghiari, ne gandim la cei ce activeazi in Transilvania, la cei
traiesc in Ungaria, la cei care au venit din Transilvania in Ungaria (ori, in rare cazuri, la
cei care s-au reintors in Transilvania), dar mai existd un tip de sculptor reprezentat de
Géza Kovics, al cirui profil artistic cu totul neobignuit il face inclasificabil: un artist me-
reu cutreierdnd prin Bazinul Carpatic, azi e aici, maine-i dincolo, trecind toate granitele
dintre tinuturile maghiare, devenite azi doar simbolice. El este peste tot — si acolo si aici,
ori si aici $i acolo — mereu pe drum si pe urmele lucririlor sale, in relatie cu care suntem
privitori sau priviti, judecitori sau judecati. Tncepﬁnd cu raspantia dintre anii ‘80-‘90 ai
secolului trecut, complexele sale creatii artistice pot f intalnite in diferite localititi din
spatiul central-european, in municipii, ordsele si sate, respectiv in cite-un muzeu, o sald
de expozitie sau o galerie. Numarul iesirilor lui Géza Kovics, in registrul expozitiilor
individuale, se apropie deja de o sutd. Niascut in 1958 in orasul Targu Mures, artistul
a terminat studii tehnice la Universitatea Politehnicd din Cluj Napoca, la sfarsitul ani-
lor ’70, inceputul anilor '80, dupa care a lucrat mult timp ca inginer mecanic la Sfantu
Gheorghe. Primele sale creatii dateaza din a doua parte a decadei’80, cind debuteazi ca
artist, ca mai tirziu si-si dedice tot timpul si toatd energia numai sculpturii. Sculptorul
Géza Kovics se poate méandri deja cu o foarte productivi si intensd activitate de creatie,
intinsd pe trei decenii, dar §i in depdrtate spatii culturale: pe langi expozitiile transilvane
si ungare, lucririle sale au ajuns in galerii din Germania, Franta, Suedia, Japonia. Dupi
1990, artistul a participat in numeroase colonii de creatie artisticd — din Mez4tur, Vaja,
Nagyatad, Cserszegtomaj, Vigantpetend (Ungaria) — unde a valorificat sansa de a lucra
la cite o compozitie monumentald. De-a lungul acestor experiente artistice, sculptorul
Géza Kovics a obtinut pentru expozitiile sale numeroase premii si burse de creatie. Sirul
acestor succese a fost deschis in 1992, cand a céstigat premiul concursului , K8rési Csoma
Sandor” din Covasna, moment care i-a dat artistului un puternic impuls. O componenti
importantd a biografiei lui Géza Kovics este si calitatea sa de membru al mai multor or-
ganizatii profesionale ale artistilor; lucriri semnate de acest artist sunt deja in patrimoniul
unor renumite colectii publice. Se poate, asadar, spune ci opera lui Géza Kovdcs a devenit
o pagina de neocolit din istoria artei maghiare contemporane, din Europa Centrala.
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Initiativele artistice ale secolului 20 au zguduit din temelii idealurile clasice ale artei:
migcarile avangardiste si promotorii lor au pus sub semnul intrebirii toate conventiile,
chiar §i pe cele cu ridicini milenare, iar in locul lor au propus un nou spirit si o noud
practicd artisticd care ii eliberau pe creatori de orice constriangere canonici si ii incurajau
sd experimenteze tehnici de creatie si forme expresive in acord cu obsesiile lor artistice.
S-au schimbat obiectul tehnica i materialul sculpturii, s-a schimbat viziunea despre pro-
cesul de creatie i, drept consecintd, s-a schimbat si statutul operei de artd. Cea mai mare
schimbare a fost aruncarea la gunoi a principiului exclusiv de reprezentare a corpurilor
animale si umane: in efervescenta ismelor, in valurile consecutive ale curentelor stilistice,
totul putea deveni statuie, iar materiale nobile ale operelor de arta — bronzul, marmu-
ra, lemnul — au putut fi inlocuite cu orice material obisnuit din viata cotidiani. De la
Duchamp si Picasso incoace, au acces la statutul de sculpturd si obiecte gisite, chiar
obiecte uzate, dintre cele mai banale: este de ajuns gestul identificirii si expunerii lor, al
ruperii din mediul de origine, al promovirii la rang de obiect de artd. Ca procedeu artis-
tic, colajul a devenit un domeniu aparte de creatie, in procesul de redefinire drept forme
expresive a unor obiecte gisite sau articole finite.

Astfel de colaje faureste si Géza Kovics, sculptorul din Sfintu Gheorghe, care isi
construieste lucrdrile in spiritul aspiratiilor avangardei clasice. Printre lucririle sale apar
din cind in cand si compozitii de bronz sau aluminiu, realizate prin formare si turnare
traditionald, ori cioplite din lemn — avertizind ci artistul se poate migca cu inspiratie si
in ramurile traditionale ale sculpturii. Dar ceea ce-1 individualizeazi ca artist este pu-
ternica sa atractie citre colajele de fier si otel, care sunt prezente in toate etapele sale de
creatie. Desigur, formarea si structurarea, respectiv, expresia bronzurilor formate-turnate
diferd radical de cea a obiectelor-recuzite imbinate in colaje — printre statuetele de bronz
si aluminiu se mai ivesc si figuri umane usor perceptibile, si la aceste obiecte suprafetele
capitd o importanti accentuatd —, dar natura identicd, memoriali a evocirii creeazi totusi
armonie intre cele doud registre atit de indepartate ale sculpturii.

Asadar, desi in atelierul lui Géza Kovics au luat fiinti §i cateva compozitii monumen-
tale — de pilda, lucrarea din lemn Prin milenii (2000) din Nagyatid (Ungaria) si Pasdrea
(2006) din bronz din Reghin —, acest sculptor este in primul rand artistul statuetelor, al
sculpturilor de dimensiuni relativ mici. Sunt obiecte de artd camerali, ce pot fi contem-
plate de aproape: ele apar in fata publicului in ordinea obignuitd, expuse pe postamente
in spatii de expozitie. Contempland statuetele, ne dim seama ci arta sculptorului nu este
intreruptd de schimbiri radicale, de cotituri stilistice: sirul operelor sale poartd amprenta
unei viziuni relativ omogene, care insid — in pofida genului de micd sculpturd traditio-
nald — nu std sub semnul fascinatiei clasicului, ci mai degraba este cuprinsd de spiritul
modernititii. Nici alegerea materiei, nici modul de prelucrare, nici procesul de creatie si,
desigur, nici viziunea artistici nu se mai conecteazi la traditia clasici a artei plastice. In
locul marmurei elegante si al bronzului rece, sculptura modernd a descoperit si a utilizat
numeroase noi materiale, iar printre acestea se afld una din materiile prime specifice seco-
lului 20: fierul, respectiv, otelul care a cucerit teritoriul sculpturii moderne. In locul mate-
rialelor lucioase, netede, elegante, lucrate cu finete in forme suple, emfatice, gratioase sau

14



splendori senine, sculpturile de fier — brut, aspru, nu rareori erodat de timp — exprimai deja,
prin materialitatea lor, grave tensiuni si probleme intrinseci, tribulatii, apdsiri, zbucium.
Dar prezenta fierului in aceste compozitii cade in plan secund, forta lor expresivid vine
din universul material la care fac trimitere si la spectaculoasele lor inlintuiri si torsiuni:
se pot recunoagste vechile roti dintate, chei duble, pedale de bicicletd, potcoave, foarfeci,
crampoane, inele, rotile, suruburi si lanturi, elemente de masini, piese-unelte, fragmente
de diverse obiecte care vorbesc de pragmatismul rece si functionalismul rational al unei
epoci apuse. Sunt reflexe ale artizanatului, mestesugului, ale unei civilizatii tehnice trans-
parente, cu structurd clard, inca de dimensiuni umane. Deci creatiile contemporane ale lui
Géza Kovics se nasc din patrimoniul material al trecutului si poartd mesajele acestuia, ori
produce fascinante sclipiri intre planurile temporale — intre prezent si trecut. Insi aceste
fragmente nu apar neatinse, in formi originald, adicd in structura lor naturali si in vechea
si logica lor functionalitate, ci ele creeaza noi si surprinzitoare legituri, redefinindu-se in
ciudate asocieri si constructii. Artistul manipuleazi recuzitele in deplini libertate, uneori
respectand forma dati a elementelor, alteori operand mici transformiri, prin punerea lor
in noi conexiuni si structuri formale, care atrag dupi ele o noud esteticd si un nou univers
semantic. Acestor structuri sudate, de obicei, le lipseste corpul, sunt formate indeosebi pe
o oarecare structurd scheletald si toate componentele sunt scoase in evidentd prin contu-
rul lor: se creeazi astfel cursul interesant al liniilor, intersectiilor, interferentelor spatiale si
se nagte o nelinigtitd si palpitantd atmosferd, plind de mobilitate chiar §i prin nemigcarea
obiectelor de artd. Este vorba de un univers plastic abstract, puternic racordat la trecut,
care induce bizare asocieri: in epoca digitald a computerelor, a virtualititii, aceste obiecte
trezesc vechea senzatie a lucrurilor palpabile, tangibile, perceptibile — activeazi iluziile
sensului practic si inteligibil de odinioari. Insi toate acestea stau in fata noastri doar ca
un memento al fragmentirilor, ca reflexii ale perfectiunii, ca monumente miniaturizate,
intime ale amintirilor i rememoririlor unei epoci disparute. Este o idee pe care o regdsim
sila Lajos Magyari, in textul siu despre lucririle lui Géza Kovics: ,,Ne-am putea inchipui
fiecare dintre aceste sculpturi si in mdrire monumentald, poate asa ar cipita sensuri si
mai socante.” Deoarece constructiile lui sunt obiecte plasate, ori mai bine zis organizate
extrem de dinamic in spatiu, radiind de o neliniste tulburitoare, care se accentueazi prin
prelungiri, ramificatii, intersectii, interferente, si care sunt parcd incoronate de cite un
disc sau vreun inel mai linigtit. Statuia-colaj a Iui Géza Kovics este intotdeauna eterici,
nu formeazi niciodatd un bloc compact, parci isi dizolvi si rdspandeste cu generozitate
volumul in spatiu. Aceste sculpturi-obiecte sau statui-structurd, construite din compo-
nente extrase din vechea lume a obiectelor reale, nu fac niciodati aluzie expliciti la rea-
litate: nu apar figuri umane i nu se ivesc obiecte noi, concrete, nici micar in cel mai vag
chip; cici e vorba de lucriri ce oferd nu substitutii, ori invociri, ci inspiratii cognitive sau
senzoriale: ele deschid publicului izvoare terminologice asociative. In aceste lucriri se
focalizeaza un univers al ideilor edificat din crimpei; se materializeazd senzatiile unor
aprinderi, eruptii, desperiri, temeri, proteste, revolte, tulburiri; gesturi, senzatiile unor
ciocniri, migciri intrerupte, tresdriri, ezitiri. Sculptura lui Géza Kovics, cu sensurile sale
socante ce te provoacd a le descoperi, produce o aliantd speciald intre traditie si inovatie,
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intre spiritul experimentelor artistice internationale si tendintele arhaice sau cele care tin
de radicinile adanci ale megstesugului, ale artei populare. Emotia creatiilor sale se naste
dintr-o tulburitoarea confruntare intre dimensiunile temporale: forme fixate in materie
ca sinteze ale trecutului intru prezent, ca dizolvari ale prezentului intru trecut.

Lucririle lui Géza Kovdcs atrag in jurul lor o aurd plumburie ce aminteste de un
dezastru ruginiu, o domoald trecere in nefiintd a lumii efemere. Insi chiar stratul de
rugini nu este real: cind Géza Kovics giseste obiectele, uneltele si piesele intrate in de-
gradare, cu adevirat ruginite, el le curitd atent, cu grija unui restaurator, le preschimba
ca prin magie, apoi, in urma operatiilor de compunere §i construire, creeazi pe suprafata
lor un strat artificial de rugini, ale cirui conotatii estetice se cer a fi descifrate, asa cum
se intdmpli cind ne confruntim cu o adeviratd operd de artd. Putem fi astfel martorii
unei ciudate intrepatrunderi a realului cu artificialul: realitatea i arta, elementul real si
obiectul de artd parci isi schimba instantaneu locurile, unul existind aparent in celalalt.
Nu este necesar si explicim si si argumentidm legitimitatea acestei proceduri artistice.
Trebuie doar si iesim din silile de expozitie iar lumea reald in care intrim reflect exact
acest fenomen grotesc, aceasti ordine risturnati ce domind totul: substituirea, tragica
inlocuire a valorii cu nonvaloarea, a autenticului cu artificialitatea, a esentei cu aparenta.

Tibor Wehner, istoric de arta, 2010, Budapesta, Ungaria
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1. Tudés — Scholar — Savantul
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2. Haladék — Adwvancers — Avansare



3. Bosszankod6 — Pissed Off — Furiosul
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4. Atkozott gereblye — Damned Rake — Grebld bestemata



5. Kirdlyok titka — Secret of Kings — Secretul regilor
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6. Orom — Joy — Bucurie

7. Rokonok — Kinship — Rudele



8. Apiam malma — Father’s Mil/l -Moara tatilui meu
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9. Mis megvilagitasban — In another Light — In alti lumini



10. Bosnyédkokért — For the Bosnians — Pentru bosniaci
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12. Anya gyermekével — Mother and Child — Mama cu copilul
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13. Jovélaté — Clairvoyant — Clarvizitorul



14. Dermedtség — Stillness — Incremenire
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15. Egy 1épés — One Step — Un pas



16. Férfi és né — Man and Woman — Birbatul si femeia
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17. Kiralysiagom — My Kingdom — Regatul meu



18. Vezérl6 karok — Control Levers — Parghii de comanda
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19. Lehet8ségek — Possibilities — Posibilitati



20. Vir ura — Lord of the Castle — Stipanul cetatii
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21.Trén — Throne — Tronul



22. Lendiiletben — In Swing — Cu tot elanul

23. Aggodalom — Worry — Temeri
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24. Széllel szemben — In the Wind’s Eye — Impotriva vantului
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25. Eresz alatt — Under the Eaves — Sub streagini
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26. Lemezek kozt — Between Plates — Intre plici



27.Madar a korlaton — Bird on the Bar — Pasire pe balustradi
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28. Parancsnok — Commander — Comandant



29. Biszkeség — Pride — Mandrie
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30. Tudatos — Conscious — Congtient



31. Megtigyelés alatt — Under Surveillance — Sub observatie
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32. Felemelkedés — Rise — Iniltare



33. Emlékma — Monument — Monument
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34. Ragadily — Bur — Nesuferitul



35. Elérehajolva — Leaning Forward — Aplecat
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36. Osztozkodas — Sharing — Partaj



37. Kézrefogva — Caught Between — Intre ei
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38. Kigy6zva — Snaking — Serpuire



39. Diadal — Triumph — Triumf
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40. Tisztelet — Respect — Respect



41. Csendélet — Sri/l Life — Natura moarti
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42. Szaguldas — Rush — Zborul



43. Kénnyedén — Leisure — Cu usurintd
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44, Kivancsiskodé — Curious — Curiosul



45. Kitorés — Outbreak — Izbucnire
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46. Dramaisdg — Dramatism — Dramatism



47. Nyugalom — Quies — In liniste
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48. Osvildg — Ancient World — Lumea arhaici



49. Behatolas az (irbe — Into the Space — Incursiune in spatiu
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50. Szabadulni vigy6 — Wishing to Break Free — Dor de libertate



51. Ragaszkodds — Affection — Atagament
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52. Szerencse zarja — Lock of Luck — Cheia norocului



53. Orokos viltozas — Eternal Change — Schimbare permanenti
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54. A szerencse forgandé6 — Fortune is Turning — Fortuna labilis




55. Az elvilas szomorusaga — The Sorrow of Parting — Despirtire tristd
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56. Kitarulkozis — Unfolding — Despletire



57. Kivalds — Secession — lesire
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58. Tavolsagtartds — Standing Off — Distantare



59. Turelmes vérakozds — Patient Waiting — Asteptand cu ribdare
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60. A megmaradas esélye — Chances of Survival — Sansele supravietuirii



61. Teljes gbzzel — Full Steam — Cu toate fortele
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62. Kapélézva — Kicking and Biting — Dand din picioare



63. Kényesked6 — Finicky — Fandositul
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64. A meggyaldzott kidltisa — Cry of the Humiliated — Strigitul profanatului



65. Kocsikdzas — Riding a Coach — Plimbare cu trisura
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66. Nyers 6nirénia — Raw Self~Irony — Crudi autoironie



67. Tenyerén tartva — Holding in the Palms — In palmi
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68. Evezredeken 4t — Over Millennia — Prin milenii
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69. Ujratemetés — Reburial — Reinmormantare
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70. Hatalmi er§ — Power — Puterea constrangerii
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71. Madir — Bird — Pasire
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72.1d6néz6 — Time Watcher — Contemplator al timpului




Eletrajz

Kovics Géza szobriszmiivész 1958-ban sziiletett Marosvasarhelyen, édesanyja Fekete
Elza, édesapja Kovics Balazs. A nydrddszentldszléi és nyaradgélfalvai elemi iskolak utdn
Marosvasarhelyen érettségizett. Egyetemi tanulmanyait Kolozsvaron végezte.

Els6 6ndllé kidllitdsa 1988-ban nyilt meg Sepsiszentgyorgyon. 1988 és 2011 kozott
104 egyéni tarlaton mutatta be kisplasztikdit Ausztridban, Bulgaridban, Magyarorszdgon,
Romanidban, Svijcban és Szlovikidban.

Kovics Géza tobb mint két évtizedes palyafutisa soran 310 csoportos kidllitdson vett
részt az Amerikai Egyestlt Allamokban, Anglidban, Belgiumban, Bulgiridban, Egyestilt
Arab Emirdtusokban, Franciaorszigban, Goérégorszagban, Japinban, Kindban, Magyar-
orszdgon, Németorszdgban, Moldova Koztirsasigban, Olaszorszdgban, Romanidban,
Svédorszagban, Spanyolorszagban és Szlovikiaban.

Ot magyarorszigi 6sztondijban és huszonegy mivészeti dijban részesitette alkotdsait
a szakmai zslri Franciaorszdgban, Gorégorszagban, Magyarorszagon, Roménidban és
Spanyolorszagban.

Képzémiivészeti tevékenységét 2007. marcius 15-e alkalmabdl a Magyar Oktatasi és
Kulturalis Minisztérium 4llami kitintetéssel — Pro Cultura Hungarica Emlékplakettel
—és 2011-ben a Magyar Miivészetért Alapitviny Ex Libris Dijjal tiintette ki.

Tagja tobb mivészeti szervezetnek Franciaorszdgban, Magyarorszigon, Romanidban
és Svédorszagban.

Kilenc monumentdlis alkotdst készitett Magyarorszdgon, Romaniaban és Szlovakia-
ban. Tizennyolc alkotétiborban dolgozott és 102 mive 80 kézgyidjteményt gazdagit
Anglidban, Bulgdridban, Japdnban, Kindban, Magyarorszigon, Moldova Kéztirsasdgban,
Olaszorszagban, Romdnidban, Svédorszagban, Spanyolorszdgban és Szlovikidban.

Kisplasztikdi megtalalhaték magingydjteményekben is Anglidban, Ausztridban,
Franciaorszigban, Gorogorszigban, Hollandidban, Magyarorszagon, Németorszigban,
Olaszorszagban, Romdnidban, Svijcban és Svédorszagban.

1992 és 2011 kozott Kovacs Géza egyéni kiallitdsait kilonbozd tévéadasok kozel
nyolcvan alkalommal mutattik be Ausztridban, Magyarorszdgon, Romanidban és Szlo-
vakidban. Ebben az idészakban az alkoté szobrairdl tobb mint 130 képzémiivészeti kri-
tika és méltatds jelenik meg ujsdgokban, folySiratokban és katalégusokban a szakma és
a sajté 106 jeles képviselGjétdl.

A mivészrdl 2010-ben Vargyasi Levente Hamvadé elektrédavég cimmel 9 perces
portréfilmet, 2011-ben Vasile Danci Morosanu egy 6rés interjat készit.

Kovics Géza eddigi munkdssiagdanak ismertetését megtalaljuk a Korzdars Magyar Mii-
vészeti Lexikon, Humorlexikon, Wehner Tibor: 249 szobrdsz lexikon, Alexandru Cebuc:
Kortars Romdn Miivészek Enciklopédidja és Wehner Tibor: Modern magyar szobrdszat
1945-2010 cim( konyvekben.

Varga Sdndor elkésziti a szobrasz www.kovacsgeza.eu honlapjit.
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Biography

Géza Kovdcs Hungaria sculptor was born in 1958 in Targu Mures, Romania as son of Elza
Fekete and Baldzs Kovdcs. After his schools at Sanvasii and Galesti he graduated in Tiargu
Mures. He pursued his university studies in Cluj, Romania.

His first individual exhibition opened in Sfantu Gheorghe, Romania in 1988. Between
1988 and 2011 he has presented his small sculptures in 104 exhibitions in Austria, Bulgaria,
Hungary, Romania, Switzerland and Slovakia.

In the course of his career of more than two decades Géza Kovdcs took part in 310 group
exhibitions in the United States of America, the United Kingdom, Belgium, Bulgaria, Unit-
ed Arab Emirates, France, Greece, Japan, China, Hungary, Germany, Republic of Moldavia,
1taly, Romania, Sweden, Spain and Slovakia.

He has been awarded five creation scholarships in Hungary and twenty-one art prizes in
France, Greece, Hungary, Romania and Spain.

On the occasion of 15 March 2007, as recognition of his artistic activity, the Hungarian
Ministry of Education and Culture awarded him a state distinction — the “Pro Cultura Hun-
garica” Memorial Plaquette — and in 2011 the Foundation for Hungarian Art awarded him
the “Ex Libris” Prize.

He is member of several art organizations in France, Hungary, Romania and Sweden.

Nine monumental artworks are signed by him in Hungary, Romania and Slovakia. He
has worked in eighteen creative camps and 102 artworks of his are part of 80 public collections
in Great Britain, Bulgaria, Japan, China, Hungary, Republic of Moldavia, Italy, Romania,
Sweden, Spain and Slovakia.

His small sculptures can also be found in private collections in the United Kingdom,
Austria, France, Greece, the Netherlands, Hungary, Germany, Italy, Romania, Switzerland
and Sweden.

Between 1992 and 2011 the individual exhibitions of Géza Kovdcs have been presented
in nearly 80 television shows in Austria, Hungary, Romania and Slovakia. In this same period
more than 130 artwork criticisms and appreciations of his sculptures have appeared in news-
papers, magazines and catalogues, written by 106 prominent representatives of the profession
and the press.

In 2010 Levente Vargyasi made a 9-minute film profile on the artist, entitled Smouldering
Electrode Stub, and Vasile Danci Morosanu realized a one-hour interview with him in 2011.

Presentations of Géza Kovdcss artistic activity so far can be found in the volumes Con-
temporary Hungarian Art Cyclopaedia, Humour Cyclopaedia, Tibor Webner: Cyclopaedia of
249 Sculptors, Alexandru Cebuc: Encyclopaedia of Contemporary Romanian Artists as well
as Tibor Wehner: Modern Hungarian Sculpture 1945-2010.

Sdndor Varga created the artist’s homepage: www.kovacsgeza.eu
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Biografie

Sculptorul Géza Kovics s-a niscut in 1958 la Targu Mures, ca fiul lui Elza Fekete si al
lui Baldzs Kovics. Dupa scoala primard la Sanvasii si Gilesti si-a absolvit studiile liceale
la Targu Mures. Studiile universitare le-a urmat la Cluj.

Prima sa expozitie personali a avut loc in 1988 la Sfintu Gheorghe. Intre 1988 si
2011 si-a prezentat sculpturile in cadrul a 104 expozitii personale in Austria, Bulgaria,
Ungaria, Romania, Elvetia si Slovacia.

Pe parcursul carierei sale de peste doud decenii Géza Kovics a participat la 310 expo-
zitii de grup in Statele Unite, Marea Britanie, Belgia, Bulgaria, Emiratele Arabe Unite,
Franta, Grecia, Japonia, China, Ungaria, Germania, Republica Moldova, Italia, Roménia,
Suedia, Spania i Slovacia.

A beneficiat de cinci burse in Ungaria si a obtinut doudzecisiunu de premii artistice
in Franta, Grecia, Ungaria, Roménia si Spania.

Pentru activitatea sa in domeniul artei plastice a fost distins de Ministerul Invita-
mantului i Culturii din Ungaria cu ocazia zilei de 15 martie 2007 cu premiul national
Placheta Memoriald ,Pro Cultura Hungarica’, iar in 2011 a primit premiul, Ex Libris’al
Fundatiei pentru Arta Ungari.

Este membru a mai multor organizatii artistice din Franta, Ungaria, Roménia si
Suedia.

A realizat noud lucriri monumentale in Ungaria, Romania si Slovacia. A luat parte la
18 tabere de creatie si 102 din lucririle sale se regisesc in 80 de colectii publice din Marea
Britanie, Bulgaria, Japonia, China, Ungaria, Republica Moldova, Italia, Roménia, Suedia,
Spania si Slovacia. Sculpturile sale se afli i in colectii private din Anglia, Austria, Franta,
Grecia, Olanda, Ungaria, Germania, Italia, Romania, Elvetia si Suedia.

Intre 1992 si 2011 expozitiile individuale ale lui Géza Kovécs au fost prezentate
in aproape 80 de emisiuni de televiziune in Austria, Ungaria, Romania si Slovacia. In
aceastd perioadd au apdrut 130 articole de criticd de artd in ziare, reviste si albume, sem-
nate de citre 106 reprezentanti de seami a profesiei si a presei referitoare la sculpturile
artistului.

In 2010 Levente Vargyasi a realizat un portret cinematografic al artistului de 9 mi-
nute intitulat ,Capit de electrod mistuind”, iar Vasile Danci Morosanu realizeazi cu el
un interviu de o ord in 2011.

Prezenterea activitatii de pand acum a lui Géza Kovics se regiseste in urmitoare-
le cirti: Enciclopedia artei contemporane maghiare, Enciclopedia umorului, Tibor Wehner:
249 de sculptori, Alexandru Cebuc: Enciclopedia artistilor romdni contemporani si Tibor
Wehner: Sculptura maghiard modernd 1945-2010.

Sandor Varga realizeazi site-ul sculptorului www.kovacsgeza.eu
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A képek jegyzéke

. Tudés, vorosréz, 26 x 11 x 17 cm, 1992, Kérosi Csoma Séndor Kozmivelédési Egyesiilet

tulajdona, Kovdszna

. Haladék, bronz, 14 x 16 x 18 cm, 1991, magantulajdon, Ameland, Hollandia

. Bosszankodé, aluminium, 12 x 16 x 14 cm, 1993, Halas Galéria tulajdona, Kiskunhalas

. Atkozott gereblye, acél, 45 x 62 x 23 cm, 1990

. Kiridlyok titka, festett aluminium, 19 x 35 x 19 cm, 1995, magédntulajdon, London, Anglia
. Orom, festett acél, 61 x 58 x 35 cm, 2002, Mdvészeti Muizeum tulajdona, Marosvasdrhely
. Rokonok, acél, 56 x 39 x 34 cm, 2003

. Apdm malma, acél, 45 x 21 x 74 cm, 1997

. Mis megyvildgitdsban, acél, 25 x 44 x 8 cm, 2003

. Bosnydkokért, acél, 35 x 19 x 32 cm, 1994

. Itt bajjatok dt, acél, 53 x 58 x 48 cm, 2002, Kortdrs Magyar Galéria tulajdona, Dunaszerda-

hely, Szlovakia

. Anya gyermekével, bronz, 32 x 45 x 22 ¢cm, 1999, az aluminium viltozat a Gécseji Mizeum

tulajdona, Zalaegerszeg

Jovélité, bronz, 12 x 19 x 8 cm, 1995

Dermedtség, acél, 31 x 36 x 20 cm, 2003

Egy1épés, acél, 20 x 41 x 23 cm, 2003

Férfi és n6, acél, 30 x 34 x 9 cm, 2002

Kirélysdgom, acél, 30 x 22 x 15 c¢m, 2005, magintulajdon, Budapest

Vezérl6 karok, bronz, 30 x 35 x 11 e¢m, 2005

Lehet6ségek, bronz, 22 x 23 x 23 cm, 2004

A vir ura, bronz, 18 x 24 x 16 cm, 2006

Trén, bronz, 28 x 24 x 21 cm, 2004

Lendiiletben, acél, 25 x 24 x 14 cm, 2006

Aggodalom, bronz, 16 x 18 x 15 c¢m, 2006

Széllel szemben, bronz, 21 x 38 x 15 c¢m, 2006

Eresz alatt, bronz, 12 x 24 x 15 cm, 2005

Lemezek kozt, bronz, 17 x 35 x 11 cm, 2005

Madir a korldton, acél, 30 x 42 x 15 c¢m, 2004, Hargita Megyei Alkoté Kézpont tulajdona,
Gyergy6szirhegy

Parancsnok, bronz, 14 x 23 x 16 cm, 2003

Biiszkeség, acél, 23 x 33 x 25 c¢m, 2006, magantulajdon, Sepsiszentgyorgy

Tudatos, acél, 28 x 31 x 18 cm, 2003, magantulajdon, Brassé

Megfigyelés alatt, acél, 24 x 35 x 17 cm, 2003

Felemelkedés, bronz, 16 x 32 x 17 cm, 2004

Emlékmd, acél, 16 x 46 x 19 cm, 2004, Févarosi Képtar és Kiscelli Mazeum tulajdona,
Budapest

Ragadaly, acél, 21 x 50 x 24 cm, 2003, Gyirfis Jené Képtar tulajdona, Sepsiszentgyorgy
Elérehajolva, acél, 54 x 48 x 16 cm, 2006
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Osztozkodds, acél, 39 x 36 x 26 cm, 2003

Kézrefogva, acél, 35 x 37 x 17 cm, 2006

Kigyézva, acél, 30 x 42 x 36 cm, 2004

Diadal, acél, 32 x 73 x 21 ¢cm, 2007

Tisztelet, acél, 26 x 42 x 15 cm, 2003

Csendélet, acél, 19 x 29.5 x 23.5 cm, 2007, magdntulajdon, Illyefalva

Szdguldds, acél, 25 x 49 x 20 cm, 2006

Kénnyedén, acél, 38 x 35 x 27 cm, 2006

Kivdncsiskodo, acél, 34 x 46 x 23 cm, 2007

Kitorés, acél, 27 x 34 x 29 cm, 2007

Drimaisdg, acél és fa, 33 x 48 x 30 cm, 2008, Pesterzsébeti Muzeum tulajdona, Budapest
Nyugalom, acél, 56 x 41 x 21 cm, 2005

Osvildg, acél, 62 x 62 x 24 cm, 2009

Behatolds az tirbe, acél, 43 x 35 x 36 cm, 2007

Szabadulni vigyo, acél, 35 x 40 x 25 cm, 2005

Ragaszkodais, acél, 42 x 78 x 34 cm, 2006

Szerencse zdrja, acél, 25 x 35 x 18 cm, 2005

Orokos viltozds, acél, 44 x 44 x 44 cm, 2008, Magyar Miivészetért Alapitvany tulajdona,
Budapest

A szerencse forgandé, acél, 44 x 49 x 29 cm, 2007, Magyar Nemzeti Galéria tulajdona,
Budapest

Az elvilds szomorusdga, acél, 34 x 35 x 15 cm, 2009

Kitdrulkozds, acél és vorosréz, 43 x 39 x 34 cm, 2007

Kivilds, acél, 32 x 47 x 44 cm, 2008

Tévolsdgtartds, acél, 30 x 40 x 17 cm, 2009, Sepsiszentgyorgyi Polgirmesteri Hivatal
tulajdona

Tiirelmes vdrakozds, acél, 36 x 57 x 22 cm, 2008

A megmaradais esélye, acél, 32 x 42 x 30 cm, 2009, Mivészeti Mizeum tulajdona, Roman-
vasar, Romdnia

Teljes gbzzel, acél, 41 x 50 x 22 cm, 2009

Kapidl6zva, acél, 55 x 70 x 41 cm, 2009

Kényesked6, acél, 28 x 39 x 19 cm, 2009

A meggyaldzott kidltdsa, acél, 31 x 38 x 49 cm, 2009

Kocsikdzids, acél, 32 x 43 x 18 cm, 2009, Sepsiszentgydrgyi Polgarmesteri Hivatal tulajdona
Nyers 6nirénia, acél, 33 x 49 x 27 cm, 2010

Tenyerén tartva, acél, 25 x 43 x 21 c¢m, 2009, Uralkod6i Udvar Mizeum tulajdona, Targo-
viste, Romdnia

Evezredeken 4t, fa, 700 x 140 x 400 cm, 2000, Nagyatad

Ujratemetés, acél, 220 x 110 x 210 cm, 1999, Cserszegtomaj

Hatalmi er6, acél, 170 x 150 x 145 cm, 2006, Galac, Romdnia

Madir, bronz, 114 x 411 x 56 cm, 2006, Szaszrégen, Roménia

Id6nézs, acél, 140 x 280 x 90 cm, 2010, Cserndton, Romania

A meg nem jel6lt szobrok a miivész tulajdonaban vannak.
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List of tllustrations

. Scholar, copper, 26 x 11 x 17 cm, 1992, property of the “Kirisi Csoma Sdandor” Public Cultural

Association, Covasna, Romania

Advancers, bronze, 14 x 16 x 18 cm, 1991, privat property, Ameland, Netherland

Pissed Off; aluminium, 12 x 16 x 14 cm, 1993, property of the “Halas” Gallery, Kiskunhalas,
Hungary

Damned Rake, steel, 45 x 62 x 23 cm, 1990

Secret of Kings, painted aluminium, 19 x 35 x 19 cm, 1995, private property, London, Great
Britain

Joy, painted steel, 61 x 58 x 35 cm, 2002, property of the Art Museum, Targu Mures, Romania
Kinship, steel, 56 x 39 x 34 cm, 2003

Father’s Mill, steel, 45 x 21 x 74 cm, 1997

In other Light, steel, 25 x 44 x § cm, 2003

For the Bosnians, steel, 35 x 19 x 32 cm, 1994

Hide Through Here, painted steel, 53 x 58 x 48 cm, 2002, property of the Contemporary Hunga-
rian Gallery, Dunajskd Streda, Slovakia

Mother and Child, bronze, 32 x 45 x 22 cm, 1999, the aluminium variant is the property of the
“Gocseji” Museum, Zalaegerszeg, Hungary

Clairvoyant, bronze, 12 x 19 x 8 cm, 1995

Stillness, steel, 31 x 36 x 20 cm, 2003

One Step, steel, 20 x 41 x 23 cm, 2003

Man and Woman, steel, 30 x 34 x 9 cm, 2002

My Kingdom, steel, 30 x 22 x 15 cm, 2005, private property, Budapest, Hungary

Control Levers, bronze, 30 x 35 x 11 cm, 2005

Possibilities, bronze, 22 x 23 x 23 cm, 2004

Lord of the Castle, bronze, 18 x 24 x 16 cm, 2006

Throne, bronze, 28 x 24 x 21 cm, 2004

In Swing, steel, 25 x 24 x 14 cm, 2006

Worry, bronze, 16 x 18 x 15 cm, 2006

In the Wind's Eye, bronze, 21 x 38 x 15 ¢cm, 2006

Under the Eawves, bronze, 12 x 24 x 15 cm, 2005

Between Plates, bronze, 17 x 35 x 11 cm, 2005

Bird on the Bar, steel, 30 x 42 x 15 cm, 2004, property of Harghita County Art Creation Center,
Lazarea, Romania

Commander, bronze, 14 x 23 x 16 cm, 2003

Pride, steel, 23 x 33 x 25 cm, 2006, private property, Sf. Gheorghe, Romania

Conscious, steel, 28 x 31 x 18 cm, 2003, private property, Brasov, Romania

Under Surwveillance, steel, 24 x 35 x 17 cm, 2003

Rise, bronze, 16 x 32 x 17 ¢cm, 2004

Monument, steel, 16 x 46 x 19 cm, 2004, Kiscelli Museum - Municipal Picture Gallery, Budapest,
Hungary
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Bur, steel, 21 x 50 x 24 cm, 2003, property of “Gydrfas Jend” Gallery, Sf. Gheorghe, Romania
Leaning Forward, steel, 54 x 48 x 16 cm, 2006

Sharing, steel, 39 x 36 x 26 cm, 2003

Caught Between, steel, 35 x 37 x 17 cm, 2006

Snaking, steel, 30 x 42 x 36 cm, 2004

Triumph, steel, 32 x 73 x 21 cm, 2007

Respect, steel, 26 x 42 x 15 cm, 2003

S8till Life, steel, 19 x 29.5 x 23.5, 2007, private property, Ilieni, Romania

Rush, steel, 25 x 49 x 20 cm, 2006

Leisure, steel, 38 x 35 x 27 cm, 2006

Curious, steel, 34 x 46 x 23 cm, 2007

Outbreak, steel, 27 x 34 x 29 cm, 2007

Dramatism, steel, 33 x 48 x 30 cm, 2008, property of the “Pesterzsébet” Museum, Budapest,
Hungary

Quiet, steel, 56 x 41 x 21 cm, 2005

Ancient World, steel, 62 x 62 x 24 cm, 2009

Into the Space, steel, 43 x 35 x 36 cm, 2007

Wishing to Break Free, steel, 35 x 40 x 25 cm, 2005

Affection, steel, 42 x 78 x 34 cm, 2006

Lock of Luck, steel, 25 x 35 x 18 cm, 2005

Eternal Change, steel, 44 x 44 x 44 cm, 2008, property of the Foundation for Hungarian Art,
Budapest, Hungary

Fortune is Turning, steel, 44 x 49 x 29 cm, 2007, property of Hungarian National Gallery, Bu-
dapest, Hungary

The Sorrow of Parting, steel, 34 x 35 x 15 cm, 2009

Unfolding, steel and copper, 43 x 39 x 34 cm, 2007

Secession, steel, 32 x 47 x 42, 2008

Standing Off; steel, 30 x 40 x 17 cm, 2009, property of the Major Office, Sf- Gheorghe, Romania
Patient Waiting, steel, 36 x 57 x 22 cm, 2008

Chances of Survival, steel, 32 x 42 x 30 cm, 2009, property of the Art Museum, Roman, Romania
Full Steam, steel, 41 x 50 x 22 ¢cm, 2009

Kicking and Biting, steel, 55 x 70 x 41 cm, 2009

Finicky, steel, 28 x 39 x 19 cm, 2009

Cry of the Humiliated, steel, 31 x 38 x 49 cm, 2009

Riding a Coach, steel, 32 x 43 x 18 cm, 2009, property of the Major Office, Sf. Gheorghe, Romania
Raw Self-Irony, steel, 32 x 49 x 27 cm, 2010

Holding in the Palms, steel, 25 x 43 x 21 cm, 2009, property of the,”Curtea Domneasca” Museum,
Targoviste, Romania

Ower Millennia, wood, 700 x 140 x 400 cm, 2000, Nagyatid, Hungary

Reburial, steel, 220 x 110 x 210 cm, 1999, Cserszegtomaj, Hungary

Power, steel, 170 x 150 x 145 cm, 2006, Galatz, Romania

Bird, bronze, 114 x 411 x 56 cm, 2006, Reghin, Romania

Time Watcher, steel, 140 x 280 x 90 cm, 2010, Cernat, Romania

The unmarked sculptures are in the property af the artist.
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Ilustratii

. Savantul, bronz, 26 x 11 x 17 cm, 1992, proprietatea Asociatiei K6rosi Csoma Sdndor, Co-

vasna

. Avansare, bronz, 14 x 16 x 18 cm, 199, proprietate particulari, Ameland, Olanda
. Furiosul, aluminiu, 12 x 16 x 14 cm, 1993, proprietatea Galeriei Halas, Kiskunhalas,

Ungaria

. Grebla bestemata, otel, 45 x 62 x 23 ¢cm, 1990

. Secretul regilor, aluminiu vopsit, 19 x 35 x 19 cm, 1995, proprietate particulard, Londra,

Marea Britanie

. Bucurie, otel vopsit, 61 x 58 x 35 cm, 2002, proprietatea Muzeului de Artd, Targu Mures

. Rudele, otel, 56 x 39 x 34 cm, 2003

. Moara tatalui meu, otel, 45 x 21 x 74 cm, 1997

. In alti lumini, otel, 25 x 44 x 8 cm, 2003

. Pentru bosniaci, otel, 35 x 19 x 32 cm, 1994

. De aascunzisul, otel, 53 x 58 x 48 cm, 2002, proprietatea Galeriei Contemporani Maghia-

rd, Dunajskd Streda, Slovacia

. Mama cu copilul, bronz, 32 x 45 x 22 c¢m, 1999, varianta din aluminiu este proprietatea

Muzeului Gocseji, Zalaegerszeg, Ungaria

Clarviazitorul, bronz, 12 x 19 x 8 cm, 1995

Incremenire, otel, 31 x 36 x 20 cm, 2003

Un pas, otel, 20 x 41 x 23 ¢cm, 2003

Barbatul si femeia, otel, 30 x 34 x 9 cm, 2002

Regatul meu, otel, 30 x 22 x 15 c¢m, 2005, proprietate particulard, Budapesta Ungaria
Parghii de comanda, bronz, 30 x 35 x 11 cm, 2005

Posibilititi, bronz, 22 x 23 x 23 cm, 2004

Stapanul cetitii, bronz, 18 x 24 x 16 cm, 2006

Tronul, bronz, 28 x 24 x 21 cm, 2004

Cu tot elanul, otel, 25 x 24 x 14 cm, 2006

Temeri, bronz, 16 x 18 x 15 cm, 2006

impotriva vantului, bronz, 21 x 38 x 15 c¢m, 2006

Sub streagind, bronz, 12 x 24 x 15 cm, 2005

Intre plici, bronz, 17 x 35 x 11 c¢m, 2005

Pasire pe balustrada, otel, 30 x 42 x 15 cm, 2004, proprietatea Centrului de Creatie, Lizarea
Comandant, bronz, 14 x 23 x 16 cm, 2003

Mindrie, otel, 23 x 33 x 25 c¢m, 2006

Constient, otel, 28 x 31 x 18 c¢m, 2003, proprietate particulara, Brasov

Sub observatie, otel, 24 x 35 x 17 cm, 2003, proprietate particulard, Sf. Gheorghe
ine‘\lgare, bronz, 16 x 32 x 17 cm, 2004

Monument, otel, 16 x 46 x 19 cm, 2004, proprietatea Muzeului Kiscelli, Budapesta, Ungaria
Nesuferitul, otel, 21 x 50 x 24 ¢cm, 2003, proprietatea Galeriei Gyarfés Jend, Sf. Gheorghe
Aplecat, otel, 54 x 48 x 16 cm, 2006
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Partaj, otel, 39 x 36 x 26 cm, 2003

Intre ei, otel, 35 x 37 x 17 cm, 2006

Serpuire, otel, 30 x 42 x 36 cm, 2004

Triumf; otel, 32 x 73 x 21 c¢m, 2007

Respect, otel, 26 x 42 x 15 c¢m, 2003

Natura moartd, 19 x 19.5 x 23.5 c¢m, proprietate particulari, Ilieni

Zborul, otel, 25 x 49 x 20 cm, 2006

Cu usurinta, otel, 38 x 35 x 27 cm, 2006

Curiosul, otel, 34 x 46 x 23 cm, 2007

Izbucnire, otel, 27 x 34 x 29 c¢m, 2007

Dramatism, otel si lemn, 33 x 48 x 30 cm, 2008, proprietatea Muzeului Pesterzsébeti,
Budapesta, Ungaria

In liniste, otel, 56 x 41 x 21 cm, 2005

Lumea arhaici, otel, 62 x 62 x 24 cm, 2009

Incursiune in spatiu, otel, 43 x 35 x 36 cm, 2007

Dor de libertate, otel, 35 x 40 x 25 cm, 2005

Atagament, otel, 42 x 78 x 34 cm, 2006

Cheia norocului, otel, 25 x 35 x 18 cm, 2005

Schimbare permanenti, otel, 44 x 44 x 44 cm, 2008, proprietatea Fundatiei pentru Arta
Maghiari, Budapesta, Ungaria

Fortuna labilis, otel, 44 x 49 x 29 cm, 2007, proprietatea Galeriei Nationald de Artd Ma-
ghiari, Budapesta, Ungaria

Despirtire tristd, otel, 34 x 35 x 15 cm, 2009

Despletire, otel si cupru, 43 x 39 x 34 cm, 2007

Iesire, otel, 32 x 47 x 44 c¢m, 2008

Distantare, otel, 30 x 40 x 17 cm, 2009, proprietatea Primiriei Municipiului Sf. Gheorghe
Asteptand cu rabdare, otel, 36 x 57 x 22 cm, 2008

Sansele supravietuirii, otel, 32 x 42 x 30 cm, proprietatea Muzeului de Artd, Roman

Cu toate fortele, otel, 41 x 50 x 22 cm, 2009

Dind din picioare, otel, 55 x 70 x 41 cm, 2009

Fandositul, otel, 28 x 39 x 19 cm, 2009

Strigitul profanatului, otel, 31 x 38 x 49 cm, 2009

Plimbare cu trisura, otel, 32 x 43 x 18 cm, 2009, proprietatea Primiriei Municipiului
St. Gheorghe

Cruda autoironie, otel, 33 x 49 x 27 ¢cm, 2010

In palmi, otel, 25 x 43 x 21 cm, 2009, proprietatea Muzeului Curtea Domneasci, Targoviste
Prin milenii, lemn, 7 x 1.40 x 4 m, 2000, Nagyatid, Ungaria

Reinmormantare, otel, 2.20 x 1.10 x 2.10 m, 1999, Cserszegtomaj, Ungaria

Puterea constrangerii, otel, 170 x 150 x 145 cm, 2006, Galati, Romania

Pasire, bronz, 114 x 411 x 56 cm, 2006, Reghin, Romania

Contemplator al timpului, otel, 140 x 280 x 90 cm, Cernat, Romania

Lucririle nemarcate se afld in proprietatea artistului.
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